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ACTUAL PROBLEMS OF CONSERVATION
OF THE INTANGIBLE CULTURAL HERITAGE
IN THE CONTEXT OF EURASITIAN INTEGRATION

Abstract. The Eurasian cultural space today is based on the thousand-year history of the joint existence of
different ethnic groups and peoples. Shared values that ensure the stability of the cultural ties system are intensive
intercultural interaction and recognition of the intrinsic value of all ethnocultural phenomena of many continent’s
regions. Of crucial importance for a new round in the formation of the Eurasian community is culture. Due to the
intensification of intercultural interaction in the 19"-20% centuries, a unique situation developed in Kazakhstan. At
the same time various traditions together make up a single cultural system: folklore, the work of professionals of the
oral tradition (zhyrau, akyns, kuishi, etc.), the national composer school, as well as mass music. One of the first
researchers who not only discerned the similarities of the cultures of Eurasia in the 1920-1930s but also made
considerable efforts to recognize the common cultural space of European and Kazakh music at the world level was
A.V. Zataevich. A Eurocentric approach, the features of which are conservation, conservation, selection, change
(“improvement”), alienation, is characteristic for the research and political position regarding national art in the
Soviet Union. In the process of creating a unified cultural space, it seems essential to shift the emphasis in
ethnomusicological studies from a “hermetic” approach to tradition as a valuable phenomenon in the study of
musical traditions in a broad cultural (musical oriental studies) context. Preservation of the intangible heritage in its
living, not alienated from the natural environment of life in society, forms should become a pan-Eurasian task. Its
most important component is the study of both the past of traditions and their current state.

Keywords: preservation of intangible cultural heritage, Eurasian integration, musical traditions of Kazakhstan,
interdisciplinary research of cultural heritage.

Philosophers formulate the idea of a Eurasian cultural community in the 1930s (N. Trubetskoy [1],
P. Savitsky [2], L. Karsavin [3], later L. Gumilyov [4], A. Bershtein, D. Kartsev [5]). Now it has become
the cornerstone in the formation of various political and economic unions that unite a significant part of
the Eurasian continent. The Eurasian cultural space today is based on principles of the thousand-year
history of the joint existence of different ethnic groups and peoples. The shared values that ensured the
stability of the system of cultural ties were, on the one hand, intensive intercultural interaction (especially
intensified in the 20™ century), and on the other, recognition of the intrinsic value of all ethnocultural
phenomena belonging to peoples of different regions of the continent.

Kazakhstan, as a country located in the center of Eurasia, at the crossroads from the Far East to
Europe, played a vital role in the formation of a new Eurasian community. The most important historical
milestone in the creation of the neo-Eurasian movement is the nomination of the idea of the EAU made by
N.A. Nazarbayev in 1994 at a meeting with the faculty of M.V. Lomonosov Moscow State University [6].
In the future, Kazakhstan, as the leader of the Eurasian movement in the CIS countries, initiated many
projects aimed at expanding the integration processes in the sphere of politics, economy, culture. The
result today is the successful activity of such macrostructures of world geopolitics as the Customs Union,
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EurAsEC, CSTO, SCO. The initiatives of the Head of Kazakhstan N.A. Nazarbayev, aimed at creating a
single Eurasian space, characterize Kazakhstan as a leading organizing and centralizing state in the
process of forming the Eurasian Union.

A special place of Kazakhstan in the Eurasian movement is due to many factors reflecting the
uniqueness of its geographical location [7, pp. 68-73], a history uniting it with several countries [4, 4], a
culture synthesizing the components of traditional cultures of different peoples [8].

Culture has a critical value for a new stage in the formation of the Eurasian community.
Understanding our shared history, the cultural similarities and uniqueness of each nation, preserving the
spiritual wealth of us today are becoming the key to sustainable joint development. The basis of the
collective Eurasian identity is the mythopoetic complex and the traditions of each nation associated with
it, which manifested in the renewal of the links between contemporary art and folklore [9]. In this regard,
the problems of interaction in the field of preservation of cultural heritage are particularly relevant.

The history of the mutual cultural exchange of the Eurasian peoples dates back more than a thousand
years. Its activation in the 19" century is associated with a desire for international integration. For a long
time, the Russian language and culture were considered the shortest way to enter the world stage, as
evidenced by the repeatedly quoted Abay saying of 25 words:

“We need to learn Russian literacy. Spiritual wealth, knowledge, art, and other innumerable secrets
the Russian language keeps. To avoid the vices of the Russians, to adopt their achievements, one must
study their language, comprehend their science. Because the Russians, having learned other languages,
becoming familiar with world culture, have become what they are. The Russian language will open our
eyes to the world... Russian science, culture is the key to world treasures. Owning this key, everything else
will go without much effort... You need to learn to find out what other peoples know, to become equal
among them, to become a defense and support for your people...” [10, p. 142].

It was this path to the wealth of world (or rather European) culture that also appeared in the musical
sphere: the Russian model of building a national composer school through collecting, studying and using
folklore was made in Kazakhstan thanks to such musical figures as A. Zataevich, A. Zhubanov,
L. Khamidi, B. Yerzakovich, E. Brusilovsky.

In Kazakhstan, as in many countries of the former USSR, a unique situation has developed in which,
at the same time, various traditions that together make up a single cultural system exist. They include
folklore, the work of professionals of the oral tradition (zhyrau, akyn, kuishi, etc.), the national composer
school, as well as mass music. All of them have unique features and are essential elements of the system
of intercultural interaction of the peoples of Eurasia. In this context, the study and preservation of the
intangible heritage of both ancient ethnic traditions and the latest cultural phenomena (composers’, pop
music) are vital for the existence of the modern Eurasian cultural landscape. They should be carried out
based on equivalence, regardless of geographical and historical origin. In this matter, the interaction of
representatives of scholar and governing structures should be carried out not only within one national
culture but also at the intercultural level.

A striking example is an invaluable contribution to the preservation of the heritage of the musical
traditions of the Kazakhs by A.V. Zataevich (1869-1936). It would seem, how is the process of Eurasian
integration related to the titanic work of a musical ethnographer? The value of collections of traditional
songs and kuis and the composer experiments of Alexander Viktorovich in our context is manifested in
many layers. As a musical ethnographer, he develops the idea of the phenomenon of oral culture as an
object of study and as part of the spiritual life of the people, putting the Kazakh song and kui on a par with
the masterpieces of written musical tradition. As a composer, he went from harmonizing melodies in the
European major-minor system to finding musical material that matches the tona-harmonic features of the
original. That is, the essence of his research and composer approach was the recognition of equal value of
different cultures, regardless of their oral or written nature.

He begins the preface to the first edition of the collection of “500 Kazakh songs and kuis” by the
words of the French writer Henri Barbusse: “All folk songs around the world speak the same language.
Despite everything, they talk about the joy of life, about youth, about spring, about the charm of customs,
for the human soul, however it may be, is eager for the sun, seeks what it draws to” [11, p. III]. This
thought, which practically became the motto of A.V. Zataevich for all his work, even in the 30s of the 20™
century, was perceived as something extraordinary, new among European scientists and thinkers, whose
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position was characterized for many centuries by Eurocentrism. In the introduction to A.V. Zataevich’s
first collection, the famous composer and researcher of the Russian song A.D. Kastalsky wrote: “In the
pre-revolutionary time, A.V. Zataevich could hardly have collected such a quantity of song material: then
“at the top” any kind of uplift of national consciousness, especially on the outskirts was considered
dangerous, they would try to drown it out in the bud > [12, p. III].

Collecting bit by bit the creative heritage of Kazakh akyns and kuishis of the 19™ century Dauletkerei,
Mukhit, Kurmangazy, Birzhan, Ibrai, and many others, as well as their younger followers, A.V. Zataevich
more than once compared the scale of their talent and the sophistication of compositional thinking with
European symphony composers. Various scholars repeatedly express the idea of deep incorporation of the
“steppe intelligentsia” — the eminent poets and composers of the 19" century — into the common cultural
space of Eurasia. In one of the books devoted to the history of Kazakh music, T. Jumalieva, expressing
this idea, writes: “ According to many scholars — M. Auezov, K. Zhumaliev, A. Margulan, E. Ysmailov,
M. Karataev and others, in the development of song and poetic art highlighted such topics as the poet’s
auto-characterization, the life of the people, historical ideas of the development of society, consonant with
the works of representatives of many other peoples in the 18" — 19" centuries” [13, p. 57].

A.V. Zataevich was one of the first who not only saw the similarities but also made considerable
efforts to recognize the common cultural space of European and Kazakh music at the world level. One part
of this work was the distribution of collections of songs that were not yet published and processed by
famous figures of world musical culture. For example, V.P.Dernova notes that on March 17, 1925, the
researcher compiled a list of individuals and periodicals for the Kazakhstan Study Society for sending
them a collection of “1000 songs,” which included 50 recipients. Among them are the most significant
Russian composers: S.V.Rakhmaninov, M.M. Ippolitov-Ivanov, N.Ya. Myaskovsky, R.M. Glier,
A K. Glazunov; musical ethnographers V.V. Paskhalov, Y.V. Prokhorov, S.L. Tolstoy; musical scholars
and critics B. Asafiev, S.A. Bugoslavsky, E.K. Rosenov; artistic figures K.S. Stanislavsky, Nemirovich-
Danchenko, G.P. Lyubimov, foreign musicians Romain Rolland, E. Mlynarsky, G. Fitelberg, and many
others. And in 1927, he requested to send additional copies of the collection to M. Gorky, ethnographers
and music critics J. Tierso, Calvacoressi, composers S. Prokofiev, I. Stravinsky, M. Ravel, A. Casella, B.
Bartok [14, p. 249].

Another, no less significant part of A.V. Zataevich’s works on the inclusion of Kazakh music in world
cultural processes were his composer searches. “<...> In the 1920-1936, for sixteen years, an intelligent,
cultured and highly talented musician, composer, long and hard, with dedication, with warm love and
“self-initiation” worked on the creation of national harmony and national instrumental textures for
Kazakh folk song,” - writes V.P. Dernova [15]. And although she believes that the composer school in
Kazakhstan was formed without any influence of Zataevich, there is another opinion. Researcher
M. Kokisheva writes that “it can be argued that the composer stood at the origins of the Kazakh composer
school as a concept in the artistic direction, and the contribution of A. Zataevich as a collector and
composer in its_ formation is very significant” [16, p. 42].

Thus, the significance of A.V. Zataevich and his legacy in the light of the formation of the modern
Eurasian cultural space lies in the following aspects:

- Preservation of the cultural heritage of the peoples of the Central Asian region (Kazakhs, Kyrgyz,
Uighurs, Dungans, etc.). It was expressed not only in the songs and instrumental music notations but also
in the “zoning” of regional traditions, the accumulation of valuable information about the history of
musical traditions, and their representatives.

- The formation of ideas about the Kazakh cultural space as an environment of intense intercultural
interaction between the Eurasian peoples through the establishment of ties in the musical art.

- Promotion of the musical traditions of Central Asia in the world cultural space.

- Contribution to the birth of the national composer school and the Kazakh style of academic music.
As a result, a unique structure of musical culture has been formed in Kazakhstan to date, ensuring both the
preservation of ancient ethnic traditions and the development of new musical genres and traditions.

All this influenced the formation of a unique, characteristic of the Eurasian, attitude towards the value
(more precisely, the equivalence) of national cultures: without a hint of superiority and with deep mutual
respect.

Today, the study of traditional music as part of the spiritual life of a nation in the Eurasian space has
somewhat distanced itself from the problem of intercultural interaction and a shared cultural heritage. In
34
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the process of creating a unified cultural space, it seems essential to shift the emphasis in
ethnomusicological studies from a “hermetic” approach to tradition as a valuable phenomenon in the study
of musical traditions in a broad cultural (musical oriental studies [17]) context. It will make it possible to
give an objective assessment of the state of individual traditions, to determine ways to preserve its heritage
through inclusion in real creative projects and the musical life of our countries.

Musical ethnography played an essential role in shaping the Soviet paradigm of culture in the 1930s
and 1950s, with its guidelines for internationalism and universal methods of fixing and representing
traditional art. Collecting samples of folk art, and ethnographic concerts with the participation of Kazakh
singers and kuishi (both in the republic and abroad) had tangible consequences. Their essence lies in the
following concepts: preservation, conservation, selection, change (“improvement”), alienation. All these
processes express the attitude of the Eurocentric mode to tradition.

Preservation through fixation (in notes and sound recordings) is one of the apparent goals of
ethnography - an important preparatory stage on the path to the use of folklore. Conservation is its side
effect, expressed in the extension of the existence of a fixed variant to the detriment of variant diversity.
The selection of the most suitable musical items for implementation of the new ideas from the set of fixed
art samples highlights only a small part of the artifacts of the tradition for various reasons corresponding
to these ideas'. The change (“improvement”) of the samples of traditional art was associated with their use
in new conditions: as a material for composer creativity, treatments for reconstructed instruments, and folk
ensembles. At the same time, the transfer of folk music to the equally-tempered system and the pure tones
of European instruments (understood as an improvement) changed the essential features of the original
ones. All this testifies to the alienation of samples of traditional music from musical traditions,
characteristic of the Soviet stage.

Nevertheless, Soviet musical art fruitfully synthesizes the languages of traditional and European
cultures. It is proved first of all by its viability, reproduction. The composer school, formed in the 1930-
1950s, was not subjected to “conservation,” “ossification,” but proved openness to innovation. At present,
the academic art of Kazakhstan needs to be studied and preserved as part of our common cultural heritage
no less than ethnic musical traditions [18].

After 1991, Kazakhstan had to build relations with the former union-states in a new vein. Interaction
and integration found a lively response in the works of modern musicians, a vivid example of which is the
integration of the ideas of the avant-garde and national art [19]. The concept of free movement of a person
across the continent (and wider — the world), his harmony with the natural world and society, is
characterizing Eurasianism as a creative attitude. It was reflected in such phenomena as romanticization
and artistic understanding of the nomadic way of life, the search for common spiritual roots in the deep
past of humankind (neoarchaicism, neotengrianism). In a certain sense, the development of Eurasian
culture made another return to the roots, which is manifested in the appeal of many artists (not only
composers but also artists and directors) to myth as the basis of a shared cultural code [20].

The fall of the Iron Curtain gave a significant impetus to this kind of creative manifestations that
arose in the 1970s and 80s. In visual art, a vivid example of this is the activity of the Kyzy! Tractor
creative group, which gave rise to a new stylistic direction, which researcher E. Reznikova calls
“transavant-garde shamanism” [21, p.19]. It is noteworthy that many exhibitions and performances by
artists of this group, especially Moldakul Narymbetov, included the performance on creatively
reconstructed instruments — tambourines, kobyz.

The motive of integration, a dialogue of cultures, while maintaining their originality, is characteristic
of the work of many Kazakhstani musicians — composers and performers. Researcher V. Nedlina notes
that its various manifestations (reinterpretation of religious and philosophical ideas and musical traditions
of shamanism and Tengrianism, a kind of refraction of the World Music art installations - World music,
neoarchaicism, “intraoriental synthesis’) characterize the whole national musical avant-garde [22, p. 15].

Conclusion. Preservation of the intangible heritage in its living, not alienated from the natural
environment of life in society, forms should become a pan-Eurasian task. Its most important component is
the study of both the past of traditions and their current state. In the process of Eurasian integration, it is
necessary to single out the role of the humanities engaged in the study of national cultures and traditions:

! For example, for the first performances of the Kazakh State Musical Theater (existed since 1934) Ayman-Sholpan and
Shuga, Kazakh classical melodies were selected and transcribed by composers [.Kotsyk and S.Shabelsky [26, p. 31].
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ethnography, oriental studies, anthropology, art history, etc. The subject of their research has changed
significantly under the influence of the globalization processes of the last century and continues to evolve
(for more details, see [23]). The vector of the latest research should also change — from a sealed intra-
cultural to a broad multicultural context. All this, of course, will entail the expansion of the methodology
towards interdisciplinary research.

The current stage in the history of the cultures of the Eurasian peoples also needs a joint study by
scholars of the countries of Eurasia and in understanding from the standpoint of value, cultural heritage,
and intercultural interaction. The words of the First President of the Republic of Kazakhstan
N. Nazarbayev can serve as a guide in this process: “<... > It is important that the process of cultural and
humanitarian integration does not erode the spiritual and cultural diversity of the Eurasian space by the
dominance of any one segment. I consider unacceptable the erosion of the national content of the cultures
of any of our countries” [24].

A. PaiipIMKyJ10Ba
Kazakcran Pecniyonukacel Mopenuer xone criopt munuctpiiri, Hyp-Cynran, Kazakcran

EYPA3UAJIBIK UHTEI'PAIIUSA KOHTEKCTIHAE MY3bIKAJIBIK I9CTYPIIH
MATEPUAJIIBIK EMEC MYPACBIH CAKTAY IbIH ©3EKTI MOCEJIEJIEPI

Annoranus. Eypasusuiblk MoIeHN KeHICTIK OyTiHIE TYpii 3THOCTap MEH XaJBIKTHIH Oipiiecim emip cypyiHiH
MBIHXBUIIBIK TApUXbl HETI3IHAETI Karuaarrapra OareiTTananbl. MomeHH OaiimaHBICTap >KYHECIHIH TYpaKTBUIBIFBIH
KaMTaMachl3 €TKeH Kalllbl KYHABUIBIKTAp KOHTHHEHTTIH TYPJl OHIpIEpiHiH MOJICHUETiHe KaTaThIH STHOMOIECHU
(heHOMEHAEPIIH MOICHHAPAJIBIK ©3apa KaThIHACKI MEH ©3 0arachlH MOWMBIHIAYIBIH KepiHici eni. Eypasusbik emec
KO3FaJIBICTBIH KAJBINTACYBIHIAFbl MaHBI3ABl Tapuxu ke3eH — H.O. HazapbaerteiH 1994 xwumsr M.B. JlomoHOCOB
atbiHgarel MMY-nbiH nipodeccop-okpITyIIbLIap KypambiMeH ke3pecyinne EAC unesichlH ycbiHybl. Eypasusiibik
KaybIMIACTBIKTbI KAJIBIIITACTBIPYAarbl KaHa aliHanpIMFa MJACHHUET MAaHbI3/bI. Ocrpiran 6aﬁHaHblCTbI MJACHU MYPAaHbI
cakKTay CaJlaChIHIaFrbl TYPJIl ICHIeiIeri ey e3apa KaThbIHAC MACEIIeIepl ePeKIle 63eKTi MOHIe He O0IaIbl.

Eypa3sus XanbIKTapblHbIH €3apa MOICHH ajiMacy Tapuxbl MbIH KbUImaH acaipl. XIX racelpga OapbiHiia
JKAH/IAHBIM, XAJBIKAPaJbIK HWHTETPALMsIFa YMTBUIAbL OJEeMIiK (IoNipeK eBpONajblK) MOICHHUET OalIbIFbIHA OCHI
JKOJIMEH MYy3bIKa Calachl apKbUIBI J1a OTTi: YITTHIK KOMIIO3UTOPJIBIK MEKTEN KYPY/bIH PECeHTiK Yirici (poiIbKIOpas!
JKUHAY, 3epTTey KoHe maiimamany apkeuiel Kaszakcranma A. 3ataesmu, A. XKybanos, JI. Xamumu, b. Ep3akyisl,
E. BpycunoBckuii CHAKTBI My3bIKa KalpaTKepJIepiHiH apKachlHIa JKy3ere achIppUIAbl. Bip Mesrinme MoIeHHeTTiH
OipryTac xy#eciH KypalThIH TYp:i TocTypi Oap kenecinei Oipereil xarmaal KaapIITacThl: (HOIBKIOP, aybI3MIa JoCTYP
MaMaHIApbIHBIH IIBIFapMalIbUIBIFEl (KBIPAyJIap, akbIHAAp, KYHIIinep >koHe T.0.), YITTHIK KOMIIO3UTOPJIBIK MEKTell,
COH/Iali-aKk KOIITIKKe apHaimFaH My3bika. OnapabliH OapibiFbl KaiitanaHOac epekiienikke ue xoHe Eypasums
XaJIBIKTAPBIHBIH MOJICHUETAPANIBIK ©3apa KaThIHAC )KYHECIHIH MaHbBI3/bl SJIEMEHTTEpI OOJIBIN caHasa bl

A.B. 3araeBuu (1869-1936) ka3akThlH MY3BIKIBIK JIOCTYP MYpPAchlH cakrayjga Oara >KETIeC YJeC KOCYIbIH
JKapKBIH YJITici OOJIBIN caHanaabl. My3bIKalbIK 3THOTpad PEeTIHIE OJ1 aybi3lia MoJIeHHET (PeHOMEHI WICSICHIH 3ePTTeY
HBICaHBI KQHE XaJIBIKTBIH pYyXaHH eMipiHiH Oip Oeuxiri perinae aambITanbl. Kommosutop periHze o eypomnajbIk
Ma)KOpPO-MHUHOD JKYHeCiHJe oH YHiIeciMIuUIiriHeH OacTar TYNHYCKAaHBIH JIaorapMOHUKAJIBIK €pPEeKIIeNiriHe coikec
KEJIETIH MY3bIKaJIBIK MaTepHaiapAbl i3JecTipii. SIFHM OHBIH 3€pTTey J>KOHE KOMIIO3UTOPIBIK TOCUIIHIH MaHI
OJIapIbIH aybI3lla HeMece jka3z0aina TabuFaThlHa KapaMacTaH TYpJi MOACHHETTIH KYHIBUIBIFbIHA TEH JETl TaHbBIIbI.
A.B. 3aTaeBWu yKCACTHIKTHI JKaif FaHa alllbIl KOHMaii, eyponablK XKoHE Ka3aK MY3BIKACBIHBIH MOJICHH KEHICTITiHIH
OPTAaKTBIFBIH dJIEMJIIK JCHIeii/le MOMBIHIAayFa KO KYII CaJlllbl.

byrinne Eypa3us keHicTirinieri YATThIH pyXaHU eMipiHiH Oip OeJiri peTiHae ASCTYpIii MY3bIKaHbl 3€pTTEy
’KYMBICHI MOAEHHMETapAJIBIK ©3apa KapbhIM-KaThIHAC KOHE KAIIBl MOJECHM Mypa MocelleliepiHeH OipliaMa KamlblK
Oonzpl. BipTyrac MomeHM KEHICTIKTI KaJbIITacThIpPY OapbIChIHIA 3THOMY3bIKaTaHYAa OOCTYPre «TrepMETHKAIIBIK)
Ke3KapacreH ©3iHAIK ()EHOMEH peTiHAE KEeH MoJIeHM (My3bIKaJbIK-LIBIFBICTAHYLIBUIBIK) KOHTEKCTE MY3bIKaJIbIK
JOCTYPAI 3eplelieyre Ha3ap ayJaapy MaHbI3Ibl caHaianbl. My3sikanslk 3THOrpadus 1930-1950 xpuinapsl KEHECTIK
MOJICHHET MapaJMIMachIHbIH KaJbIITACYbIHAA MaHbI3/II POJ aTKap/bl. XalblK ©HEpIHIH YJITUIEpIH JKHHAY YKOHE
Kazak oHIIIepi MeH KyHIinepiniH (pecryOinkana i1a, ofaH ThIC XKepiiepAe Ae) KaTbICybIMEH 6TKEH STHOTPaHsIIBIK
KOHIICPTTEP CaKmay, KOHCepsayusiay, ipikmey, e3eepmy («dcemindipyy), ueiikmeH wivleapy ChIHIBI €ISyl MOHTE Ue
6omnpl. byn yaepictepid GapIibiFbl €ypONOLEHTPUCTIK MOJYCTHIH ISCTYpre IereH Ko3KapachlH Oiiipesi.

1991 >xempmaH KeiiH OYpBIHFBI OJaKTac MEMIIEKETTePMEH KapbIM-KaThIHACTHI Kas3akctaH jkaHa IeHreiine
KYpYBIHA Typa Kesiai. ©3apa KaTbIHAC JKOHE MHTErPalys 3aMaHayH MY3bIKaHTTapIblH IIbIFapMaIlbUIBIFbIHA KBI3Y YH
KAaTTBl. AJJAMHBIH KOHTHHEHTKE (OYKUT ojeMre) epKiH JKbUDKY WAEACHL, OHBIH TAOWFAT olIEMiMEH JKOHE KOFaMMEH
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yiiecyi, eypa3usuIbIKThI MIBIFapMaIIbUIBIK OpPHATY PETIHIE CHIIATTANTBIH WAESACHl POMAaHTH3ALUs KOHE HOMaIThIK
OMIp CalThIH KOpPKEM YFbIHY, aJaM3aTTblH apfbl 3aMaHBbIHAAFbl OPTAaK pPyXaHW TaMbIpAbl i37ey (Heoapxawka,
HEOTEHIPHAH/IBIK) CUSKTBI KYOBUIBICTAp/a KOPIHIC TallThI.

Koramza TypMbICTBIH TaOWFW OpTachblHAH LIETTETUIMETEH MaTepualIbIK eMec MypaHbl Tipi KyHiHAe cakray
JKaJIIbIeypasusuIbIK MiHAeT Oosryra Tuic. OHBIH MaHBI3[BI O6JIri ©TKeH ICTYPIl JKOHE OHBIH Kasipri jKarJaiblH
3epTTey OOJIbIN CaHaIadbI.

Tyiiin ce3aep: MaTepHAIABIK €MeC MOICHH MYpaHBl CaKTay, €ypasHsUIbIK HHTerpaims, Ka3akcTaHHBIH
MY3BIKQJIBIK IOCTYPi, MOICHH MYpPaHbI [ISHAPAJIBIK 3EPTTEY.

A. PaumkyJioBa
MuHHUCTEPCTBO KYJIbTYpHI U criopta Pecniyonuku Kazaxcran, Hyp-Cynran, Kazaxcran

AKTYAJIBHBIE ITPOBJIEMbBI COXPAHEHUA HEMATEPUAJIBHOI'O HACJIEJUSA
MY3BIKAJBHBIX TPAJUIIAN B KOHTEKCTE EBPA3ZUICKOMN MHTEI PAIITUU

AnHoTanus. EBpasuiickoe KyJbTypHOE IPOCTPAHCTBO CETOAHS 0a3MpyeTcsl Ha MPUHIMIAX, OCHOBY KOTOPBIX
COCTaBISIET TBHICSYENETHAS MCTOPUS COBMECTHOTO CYIIECTBOBAaHMS pa3HBIX OSTHOCOB W HaponoB. OOmmmMu
LEHHOCTSIMH, 00ECIEYNBIINMHI CTAOMIBHOCTh CHCTEMBI KyJIbTYPHBIX CBSI3€H, CTalli MHTCHCHBHOE MEXKYJIbTYPHOE
B3aUMOJICHICTBHE M NPU3HAHUE CAMOLIEHHOCTH BCEX ITHOKYJIBTYPHBIX ()CHOMEHOB, MPUHAUISKAIINX KyJIbTypam
Pa3HBIX PErMOHOB KOHTHMHEHTa. BakHelmas mcropuueckas Bexa B (POPMHPOBAHHN HEOEBPA3HICKOTO ABIKCHUS —
BeiBkeHne uaen EAC H.A. HazapOaeBeiMm B 1994 romy Ha Berpede ¢ mpodeccopCKO-IPenonaBaTebCKuM
coctaom MI'Y um. M.B. JlomoHocoBa. KiroueBoe 3HaueHHe Jyisi HOBOTO BUTKAa B (pOPMHPOBAHHU €BPA3MHCKOMN
OOIIHOCTH MMEET KyJbTypa. B 3TOH CBs3M OCOOEHHYIO aKTyalbHOCTh HNPUOOPETAIOT MpOOJIEMBbl B3aUMOICUCTBUS
CTpaH Ha Pa3HBIX YPOBHSIX B 00JIACTH COXPAaHEHHUS KYJIbTYPHOTO HACIIEANSI.

Hcropust B3aMMHOTO KyJIbTypHOro oOMeHa HapomoB EBpasum HacuuteiBaer Oojee Thicsium JsieT. Ero
akTuBH3anya B XIX Beke CONpsHKEHA CO CTPEMIICHHEM K MEXKIyHapoAHOW WHTerpanuu. MIMeHHO 3TOoT myTh K
OorarcTBaM MHPOBOH (TOYHEE €BPOMEHCKOIT) KyIbTYpBI OBLT MPOIICH U B My3bIKAJIEHON cepe: poccHiicKast MOIeThb
MOCTPOEHHS HALMOHAJIBbHOW KOMITO3UTOPCKOM INKOJIBI Yepe3 COOMpaHWe, M3yueHHEe M HCIIOIb30BaHME (osbKiIopa
Oputa mpeTBOopeHa B Kaszaxcrame Omaromapsi TakuM MY3BIKQTBHBIM IesTelsM, kak A. 3araeBud, A. JXKyOaHoB,
JI. Xamunu, b. Ep3akoBuy, E. Bpycunosckuii. Cnoxmiack yHUKaIbHasI CUTYaIHsl, B KOTOPOH B OJHOBPEMEHHOCTH
CYILECTBYIOT pa3/IM4YHbIe TPAAWLNK, BMECTE COCTABILIOLIME EAUHYIO CHCTEMY KyJbTYpPBL: (OJIBKIOP, TBOPUYECTBO
Npo(heCcCHOHANIOB YCTHOM Tpaiuuuu (KbIpay, aKbIHbBI, KIOWIINM M Jp.), HallMOHAJbHAas KOMIIO3UTOPCKas LIKOJA, a
TaKKE€ MacCoBasA MY3bIKa. Bce onu 06J'la£lalOT HCTIOBTOPUMBIMU OCOGCHHOCTHMH " ABJIAOTCA Ba>XHBIMH 3JICMCHTaAMU
CHUCTEMBI MEXKYJIbTYPHOTO B3auMOieiicTBUS Hapoi0B EBpazuu.

Slpxuii mpuMep MpeacTaBisieT HEOLEHUMBIM BKIIQJ B COXpaHEHHE HAacleAus MY3BIKAIbHBIX TPAAUIUM Ka3axoB
A. B. 3araeBuua (1869-1936). Kak my3bIkanbHBINA 3THOTpad OH pa3BHBaeT Uael0 (peHOMEHa YCTHOM KyJIBTYpPbI Kak
00beKTa M3yYeHUS] M KaK 4acTH JyXOBHOW >KM3HH Hapoja, CTaBsl Ka3aXCKyIO IECHIO M KIOW Ha OJMH ypOBEHb C
IIeZIeBPaMy IIHCbMEHHOIM MY3BIKaNbHON Tpamunni. Kak KOMMO3UTOp OH MpOWIEN IMyTh OT FapMOHM3AIMH IECEH B
€BpONEUCKOH Ma)KOPHO-MHUHOPHOW CHCTEME JO IIOMCKAa MY3bIKAIBHOIO MaTepuana, COOTBETCTBYIOILEIO
JIaIOTAPMOHNYECKUM OCOOEHHOCTSM OpHUrHHana. To ecTh, CYThIO €Tr0 HCCIEIOBATENBCKOTO M KOMIIO3UTOPCKOTO
MOJX0Ja CTajo NPH3HAHHE PAaBHOW IIEHHOCTH Pa3HBIX KyJbTyp, HE3aBHCHMO OT YCTHOW HIIM ITMCBMEHHOW HX
npuponsl. A.B. 3aTaeBuu ObLT OJHMM H3 MEPBBIX, KTO HE MPOCTO PA3IIIAAET CXOACTBO, HO U MPWJIOKHI HEMAJIble
yCHIMsL K TPHU3HAHUIO OOLIHOCTH KyJbTYPHOTO IPOCTPAHCTBA €BPONEHCKOW M Ka3aXCKOM My3BIKM Ha MHPOBOM
YpOBHE.

CeroaHs u3y4eHue TPaAULMOHHON My3bIKH KaK 9acTH AYXOBHOM *KHM3HM HAIlMM HA €BPa3UIICKOM IIPOCTPaHCTBE
HECKOJIBKO JIMCTAHIIMPOBAJIOCHh OT MPOOJIEMbI MEXKKYJIBTYPHOTO B3aUMO/ICHCTBUS M OOLIETO KyJIbTYPHOTO HaCIeIHs.
B mporecce ¢popMupoBaHus €JUMHOTO KYJBTYPHOI'O IPOCTPAHCTBA MPEICTABISIETCS BAKHBIM CMECTUTH aKIEHTHI B
STHOMY3BIKO3HAaHHH C «TEPMETHYHOTrO» IOAXOAa K TpaJuIMM KaK K CaMOLEHHOMY (eHOMEHy Ha H3ydeHHe
MY3bIKQJIbHBIX TPAAMLHUA B IIMPOKOM KYJIBTYPHOM (My3BIKQIFHO-BOCTOKOBEAYECKOM) KOHTEKCTE. My3bIKalbHas
STHOTpadus ChIrpaja BaXKHYIO POJib B (DOPMHUPOBAHHU COBETCKOW MapaaurMbl KymsTypsl B 1930-1950-e roxms! ¢ eé
OPHEHTHPAMH Ha WHTEPHAILMOHAIN3M M YHHUBEPCAJIbHBIE METOAbl (DMKCALMM W PENpPE3CHTALNH TPaJUIHOHHOTO
uckyccrsa. Coop 00pa3oB HAPOJHOTO HCKYCCTBA M ATHOTpapUUECKIe KOHIEPTHI C YIaCTHEM Ka3aXCKUX TMEBIOB U
KIoHImm (Kak B pecrryOynKe, Tak W 3a €€ MpefelaMu) UMENH OIIyTHMbIE MOCIEACTBH. VX cyTh 3akitodaeTcs B
CIIEAYIOIUX MOHATUAX: COXpaHeHue, KOHCepEayus, omoOop, UMeHeHue («YCoBepuencmeosanuey), omuydcoeHue.
Bce 311 nporiecchl BBIpaxar0T OTHOLIEHHE €BPONONEHTPUCTCKOTO MOyca K TPaJUIIHH.

[MTocne 1991 roga oTHOIIEHHsT ¢ OBIBIIMMHU COFO3HBIMHU rocynapcrBamu KazaxcraHy MpHIUIOCH BBICTpauBaTh B
HOBOM KIJIKOYC. B3aHMO}1€ﬁCTBHe 1 UHTCTpanus HallIu ’)KMBOU OTKJIMK B TBOPYECTBE COBPCMCHHBLIX MY3bIKAHTOB.
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Wnest cBoOOIHOTO TepeMenieHns 4eJI0BeKa M0 KOHTHHEHTY (U IIHUpe — MUPY), €r0 TApMOHUU C MHPOM IIPHPOIBI 1
00IIIeCTBOM, XapaKTEePHU3YIOIIast €BPa3uiiCTBO KaK TBOPUECKYIO YCTAHOBKY HAIllIa OTPa)KEHHE B TAKUX SBJICHUAX, KaK
POMaHTH3AIHUS U XYI0KECTBEHHOE OCMBICIICHHE HOMAIU4YeCKOTO 00pa3a KU3HH, MOUCK OOIIMX AYXOBHBIX KOPHEH B
rI1yOOKOM TPOIIIOM YeJIOBeUeCTBa (HeoapXxanka, HEOTCHIPHAHCTRO).

CoxpaHeHue HeMaTepUaaIbHOTO HACIEHs B €r0 KHUBBIX, HE OTUYKIEHHBIX OT ECTECTBEHHON Cpe/ibl OBITOBAHUS
B oOmiectBe (opmax, TOIDKHO CTaTh OOIIeeBpasuiiCKoW 3amadcii. BaxxHeWInelW ero COCTaBISIONICH SBISETCS
M3y4YeHHUE KaK TPATUIMKA MPOIUIOTO, TAK ¥ UX HBIHEIITHETO COCTOSHHS.

KiaroueBble cjI0oBa: COXpaHCHHEC HEMATCPHAILHOIO KYyJIBTYPHOTO HACIEAWs, €Bpasuiickas WHTErpalus,
My3BIKaJbHBIE Tpagumuy KazaxcraHa, MeXIUCIUIUIMHAPHBIC UCCIIEIOBAHUS KyIETYPHOTO HACIICIHS.

Information about author:
Aktoty Raimkulova - Doctor of Art History on musicology and musical art, DBA, Minister of Culture and Sports of the
Republic of Kazakhstan; phone number +7 (7172) 74-04-54; e-mail: aqtoty.raimqulova@gmail.com.
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