ISSN 2518-1467 (Online),
ISSN 1991-3494 (Print)

KA3AKCTAH PECITYBJIMKACBHI
YJTTBIK FBUJIBIM AKAJIEMUACBIHBIH

XABAPIbI ChbI

BECTHUK THE BULLETIN

HAITMOHAJILHOM AKAJIEMUM HAVK THE NATIONAL ACADEMY OF SCIENCES
PECITYBJIMKU KA3AXCTAH OF THE REPUBLIC OF KAZAKHSTAN

PUBLISHED SINCE 1944

7

MARCH - APRIL 2020

ALMATY, NAS RK



2 Clarivate
Analytics

NAS RKis pleased to announce that Bulletin of NAS RK scientific journal has been
accepted for indexing in the Emerging Sources Citation Index, a new edition of Web of Science.
Content in this index is under consideration by Clarivate Analytics to be accepted in the Science
Citation Index Expanded, the Social Sciences Citation Index, and the Arts & Humanities Citation
Index. The quality and depth of content Web of Science offers to researchers, authors,
publishers, and institutions sets it apart from other research databases. The inclusion of Bulletin
of NAS RK in the Emerging Sources Citation Index demonstrates our dedication to providing the
most relevant and influential multidiscipline content to our community.

Kasakcmar Pecnybnukacbsl ¥YnmmelK fbiibiM akademusicel "KP YFA XabapuwbiCbl" FbiribIMU XKypHa-
nbiHbIH Web of Science-miH xaHanaHraH Hyckacbl Emerging Sources Citation Index-me uHOekcmeriyee
KabblndaHraHbiH xabapnaliobl. byn uHOekcmeny 6apbicbiHOa Clarivate Analytics KomMnaHUsICbl XypHarnobl
oOaH opi the Science Citation Index Expanded, the Social Sciences Citation Index xoHe the Arts &
Humanities Citation Index-ke kabbinday macerneciH Kapacmbipyda. Web of Science sepmmeywinep,
asmopnap, bacnawbinap MeH MeKeMmesiepee KOHMeHmM mepeHOiei MeH canacbiH ycbiHaobl. KP ¥FA
XabapuwbicbiHbiH Emerging Sources Citation Index-ke eHyi 6i30iH KoFramOacmbiK YWIiH €H 63eKmi XoHe
6edendi mynbmuducyunnuHapibl KOHMeHmke adasnobifbiMbl30bl 6indipedi.

HAH PK coobwaem, ymo Hay4Hbll xypHan «BecmHuk HAH PK» 6b1n npuHsm 0nsi uHOekcuposaHusi
8 Emerging Sources Citationindex, obHosneHHol eepcuu Web of Science. CodepxxaHue 8 3mom UHOeK-
cuposaHuu Haxodumcs e cmaduu paccmompeHusi komnaHuel Clarivate Analytics Onsi danbHeliwezo
npuHamus xypHana e the Science Citation Index Expanded, the Social Sciences Citation Index u the Arts
& Humanities Citation Index. Web of Science npednacaem kadecmeo u 2iybuHy KOHmMeHma Ons
uccniedosameriell, asmopos, uddamerned u y4YpexdeHud. BkrmoveHue BecmHuka HAH PK e Emerging
Sources Citation Index OemoHcmpupyem Hawy npuUBepPXeHHOCMb K Hauboriee akmyasnbHOMy U
8nussmesibHOMy My ibmuAUCYUNIUHapHOMY KOHmMeHmy 0r1s Hawezo coobujecmea.



bac pengaxTopsl

X.F.JI., mpod., KP ¥FA akanemuri
M.XK. KypbiHoB

Pemaxnmusa ankachl

Abues P.II. mpod. (Peceit)

AbumeB MLE. npod., kopp.-mymieci (Kazakcran)
AspamoB K.B. npod. (Vkpanna)

Amnmens FOpren npod. (I'epmanus)

BaiimykanoB [I.A. npod., kopp.-myureci (Kazakcran)
Baiitymun U.0. npod., akagemuk (Kazakcran)
Banac Uozed npod. (ITonbima)

Bepcumbaes P.U. npod., akagemuk (Kazaxkcran)
Beusecbko C. ipod. (I'epmanus)

Beanxos E.IIL. npod., PFA akanemuri (Peceit)
Tamumsage ®@. npod., akanemuk (O3ipOaiikan)
I'onuapyx B.B. npod., akanemux (Ykpansa)
JasaeroB A.E. nmpod., kopp.-mytreci (Kazakcran)
Joxpo6awmsin P.T. npod., akanemux (ApmeHus)
Kammumoapnaes M.H. npo¢., akagemuk (KazakcTtan), 6ac pen. opeiHOacapsl
JlaBepos H.IL. ipod., akanemux PAH (Poccus)
Jymamky ®. npod., kopp.-mymieci (Monaopa)
Moxa Xacan Cesamat npod. (Manaiizus)
MpeipxaabikoB K.Y. npod., akagemuk (Kazakcran)
Hosaxk HU3a6enna npod. (ITonpma)

Oraps H.IL. npod., xopp.-myueci (Kazakcran)
Moaemyk O.X. mpod. (Peceit)

IonsieB A.U. npod. (Peceit)

Carusn A.C. npod., akaneMuk (ApMeHHs)
Cary6aaaun C.C. pod., akagemuk (Kazakcran)
Tatkeena I'.I'. mpod., kopp.-mymieci (KazakcraH)
Ymberaes U. npod., akanemuk (Kazakcran)
Xpunysos I'.C. mpod. (Ykpauna)

KOnnam6aes F0.A. npod., PFA akagemuri (Peceit)
SAxyoosa M.M. nipod., akanemuk (TokikcTaH)

«Ka3zakcran Pecny6inkachl YITTBIK FBUIBIM aKa1eMHUSICBIHBIH Xa0apuibICh».

ISSN 2518-1467 (Online),

ISSN 1991-3494 (Print)

Menmikrenyni: «Kazakcran PecryOnukachbiHbIH ¥ITTHIK FhUTBIM akafeMusicbi» PKB (Anmarsr K.).

Kazakcran pecrnyOnuKkachiHbIH MOoJIeHHET IeH akmapar MHHHUCTPIINiHIH AKHapaT jKOHE Myparar KOMHUTETIHZE
01.06.2006 . 6epinren Ne5551-7K mep3imik 0acbUIbIM TipKeyiHe KOWbLTY Typajibl KYliK.

Mep3iMainiri: KblIbIHA 6 PET.
Tupaxsr: 2000 naHa.

Penaxmusnaeig mexemkaiel: 050010, Anmarts! K., [lleBuenko keir., 28, 219 6e., 220, ten.: 272-13-19, 272-13-18,
http://www.bulletin-science.kz/index.php/en/

© Kazakcran PecryOmukachiHblH ¥ ATTHIK FRUIBIM akanemusicb, 2020

Tunorpagususiy Mexerkaiibl: «NurNaz GRACE», Anmarsi K., PeickysioB keut., 103.

— 3 —



I'maBHBIM pegakTop

I.X.H., ipod. akagemuk HAH PK
ML.K. Kypunosn

PegakmuoHHAasg KOJIET U

Abues P.II. npod. (Poccust)

AbumeB MLE. npod., ui.-kopp. (Kazaxcran)
AspamoB K.B. npod. (Vkpanna)

Ammens FOpren npod. (I'epmanus)

BaiimykanoB [.A. ipod., un.-kopp. (Kazaxcran)
Baiityaun U.0. npod., akagemuk (Kazaxcran)
Banac HUozed npod. (IToabima)

Bepcumbaes P.U. npod., akagemuk (Kazaxcran)
Beuaecbko C. ipod. (I'epmanus)

Beanxos E.II. npod., akanemuk PAH (Poccus)
lamumsage ®@. npod., akanemuk (AzepOaiimxan)
I'onuapyx B.B. npod., akanemux (Ykpansa)
JasaeroB A.E. npod., un.-kopp. (Kazaxcran)
Joxpo6awmsin P.T. npod., akanemux (ApmeHus)
Kanumoapnaes M.H. akagemuk (KazaxcraH), 3aM. 1. pefl.
JlaBepos H.IL. ipod., akanemux PAH (Poccus)
Jymamky ®. npod., 4i.-kopp. (Monmosa)

Moxa Xacan Cesamat npod. (Manaiizus)
MpeipxaabikoB K.Y. npod., akagemuk (Kazaxcran)
Hogsaxk HU3a6enna npod. (ITosnbima)

Oraps H.IL. npod., un.-kopp. (Kazaxcran)
Moaemyxk O.X. npod. (Poccus)

MonsieBA. M. nipod. (Poccus)

Carusn A.C. npod., akaneMuk (ApMeHHs)
Caryb6aagun C.C. mpoo., akagemuk (Kazaxcran)
Tatkeena I'.I'. npod., wi.-kopp. (Kazaxcran)
YwmberaeB U. npod., akanemuk (Kazaxcran)
Xpunysos I'.C. mpod. (Ykpauna)

KOnnam6aes 10.A. npod., akagemuxk PAH (Poccus)
SAxyoosa M.M. nipo., akanemuk (TamKUKUCTaH)

«BectHuk HanuonaabHoi akagemun Hayk Pecnyosmkn Kazaxcrany».

ISSN 2518-1467 (Online),

ISSN 1991-3494 (Print)

Coo0ctBennuk: POO «HaunonanwsHas akanemus Hayk PecriyOnuku Kazaxcrany» (1. AjaMats!).

CBHIETEIBCTBO O TIOCTAHOBKE HA yYET MEPUOIUYECKOr0 MevaTtHoro u3nanus B Komutere nndopMalmu U apXuBoB
MunucrepceTBa KyIbTyphl 1 nH(popMarn Pecryonuku Kazaxcran NeS551-7K, sergannoe 01.06.2006 r.

[TeproguyHOCTB: 6 pa3 B rOA.
Tupax: 2000 3K3eMIIIIPOB.

Anpec penaxiun: 050010, r. Anmatsr, yi. [lleBuyenko, 28, kom. 219, 220, ten. 272-13-19, 272-13-18.
http://www.bulletin-science.kz/index.php/en/

© HanumonanbHas akagemus Hayk Pecriyonku Kazaxcran, 2020

Anpec Tunorpadun: «NurNazGRACEp», r. Anmarsl, yi. Peickynosa, 103.

— 4 =



Editorin chief

doctor of chemistry, professor, academician of NAS RK
M.Zh. Zhurinov

Editorial board:

Abiyev R.Sh. prof. (Russia)

Abishev M.Ye. prof., corr. member (Kazakhstan)
Avramov K.V. prof. (Ukraine)

Appel Jurgen, prof. (Germany)

Baimukanov D.A. prof., corr. member (Kazakhstan)
Baitullin 1.0. prof., academician (Kazakhstan)
Joseph Banas, prof. (Poland)

Bersimbayev R.I. prof., academician (Kazakhstan)
Velesco S., prof. (Germany)

Velikhov Ye.P. prof., academician of RAS (Russia)
Gashimzade F. prof., academician (Azerbaijan)
Goncharuk V.V. prof., academician (Ukraine)
Davletov A.Ye. prof., corr. member (Kazakhstan)
Dzhrbashian R.T. prof., academician (Armenia)
Kalimoldayev M.N. prof., academician (Kazakhstan), deputy editor in chief
Laverov N.P. prof., academicianof RAS (Russia)
Lupashku F. prof., corr. member (Moldova)

Mohd Hassan Selamat, prof. (Malaysia)
Myrkhalykov Zh.U. prof., academician (Kazakhstan)
Nowak Isabella, prof. (Poland)

Ogar N.P. prof., corr. member (Kazakhstan)
Poleshchuk O.Kh. prof. (Russia)

Ponyaev Al prof. (Russia)

Sagiyan A.S. prof., academician (Armenia)
Satubaldin S.S. prof., academician (Kazakhstan)
Tatkeyeva G.G. prof., corr. member (Kazakhstan)
Umbetayev L. prof., academician (Kazakhstan)
Khripunov G.S. prof. (Ukraine)

Yuldashbayev Y.A., prof., academician of RAS (Russia)
Yakubova M.M. prof., academician (Tadjikistan)

Bulletin of the National Academy of Sciences of the Republic of Kazakhstan.

ISSN 2518-1467 (Online),

ISSN 1991-3494 (Print)

Owner: RPA "National Academy of Sciences of the Republic of Kazakhstan" (Almaty).

The certificate of registration of a periodic printed publication in the Committee of Information and Archives of the
Ministry of Culture and Information of the Republic of Kazakhstan N 5551-K, issued 01.06.2006.

Periodicity: 6 times a year.
Circulation: 2000 copies.

Editorial address: 28, Shevchenko str., of. 219, 220, Almaty, 050010, tel. 272-13-19, 272-13-18,
http://www.bulletin-science.kz/index.php/en/

© National Academy of Sciences of the Republic of Kazakhstan, 2020

Address of printing house: «NurNaz GRACE», 103, Ryskulov str, Almaty.




Bulletin the National academy of sciences of the Republic of Kazakhstan

BULLETIN OF NATIONAL ACADEMY OF SCIENCES
OF THE REPUBLIC OF KAZAKHSTAN

ISSN 1991-3494
Volume 2, Number 384 (2020), 216 —221 https://doi.org/10.32014/2020.2518-1467.61

UDC 78.03
IRSTI 18.41.91

A. K. Omarova', A. Zh. Kaztuganova', D. F. Karomat?

nstitute of Literature and Art named after M. Auezov, Almaty, Kazakhstan;
’Institute of Art Sciences, Academy of Sciences of Uzbekistan, Tashkent, Uzbekistan.
E-mail: aklima_omarova@mail.ru, zhasaganbergen@mail.ru, dilkaramat@gmail.com

GLOBALIZATION AND ETHNOMUSICOLOGY

Abstract. The interpretation of the category “genre” which is presented based on the classification of makom,
due to its internal nature, causes disagreement among the scholars, and difficulties due to its designation of a specific
type of work and/or national art form.

In particular, the emphasis on circumstances related to the centuries-old, extended, regional, situational
development in line with the oral tradition and in the frame of improvisational art, and the definition of the national
type of musical art as a “genre” lead to disproportionate indicators in theoretical issues.

In this regard, the reasons for the incorrect use of the category “genre” in the studies of the Kazakh kuy art were
commented: in one case, it is correlated as a whole with the “kuy” phenomenon, in the other, it is used in relation to
certain phenomena arising from the study of its internal distinctive nature.

The “Triad of factors” — multivariance, cyclicity and locality — which formed the basis for conceptual
generalizations of the famous musicologist T.B. Gafurbekov in the works revealing its system-forming nature in
monodic culture is shown in conjunction with principles that reflect the genre specificity of instrumental music of the
Kazakhs.

The groups of macrovolume can include “Akzhelen”, “Kosbasar”, “Nauayi”, the microvolume barnch by
Kurmangazy “Kisen ashkan”, “Kobik shashkan”, “Turmeden kashkan” etc.

The regional kuys with the same name by Kurmangazy, Dauletkerey, Dina “Zhiger” can be cited as an example.

The situational kuys include “Kenes”, “16-zhyl” etc.

As a final conclusion, the importance of considering the art of the Kazakh kuy in the system of monodic
cultures and a new “clarification” of its inner nature is emphasized. From this point of view, the theoretical concept
of T.B. Gafurbekov is updated as capable of forming a common scientific platform for studying the traditions of the
Turkic-speaking peoples based on improvisation.

Key words: kuy, makom, monody, multivariance, cyclicity, locality, music, tradition, musicologist, scientist.

Introduction. In the global era, the emergence and development of new trends and areas, new style
types and genres require theoretical coverage. In recent years, we see that in the studies, a comprehensive
study of musical heritage of the Turkic peoples is the priority, however, the issues of their understanding
in terms of monodic cultures remains “in the background”. In this regard, updating the process of studying
the nature of traditional Kazakh music in its gradation into genres (by the name, and depending on the
options, type, branches, region, situation) in the context of monodic cultures, it is necessary to undertake it
from new positions — on the basis of scientific researches which currently exist.

Methods. A musical study of monodic cultures begins with treatises by great thinkers of the Middle
Ages - Abu Nasr al-Farabi, Abu Ali Ibn Sina, Abu Abdullah Khorezmi, Ahmadi, Abdurahman Jami,
Darwish Al-Bukhari and others. The scientist, the founder of musical science of the eastern states, Abu
Nasr al-Farabi was the first who theoretically interpreted the concept of the instrumental musical genre in
connection with the sound pitch, sound range, its types, rhythm and its structure [1].

The monodic existence of the dombra tradition should be comprehended in terms of the studies
devoted to the art of the peoples of Central Asia as well as the Kazakh kuy in particular. At the same time,
the achievement of the qualitatively new level of understanding of its nature is possible through the
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attraction of logical principles and conclusions from the fundamental works of domestic and foreign
scientists and researchers, namely, through the analysis of key points of methodologically significant
scientific works in kuy studies of such authors as A. Zhubanov, P. Aravin, B. Erzakovich, N. Tiftikidi,
B. Amanov, A. Mukhambetova, S. Utegaliev, P. Shegebaev, G. Omarova, S. Raiymbergenova, S. Kaliev,
R. Nesipbay, and through the involvement of theoretical issues developed in connection with monody
music by Gafurbekov, S. P. Galitskaya, P. N. Plakhov, B. 1. Karakulov, Sh. G. Gulliev, K. Sh. Dyu-
shaliev, J. K. Rasultaev, A. N. Azimova, R. Yu. Yunusov, T. M. Jani-zade et al.

Results. The practice of studying the art of song, kuy, zhyr, which form the basis of Kazakh
traditional music, in connection with monodic cultures was reflected in the works of domestic researchers.
So, A.I. Mukhambetova, emphasizing the issues related to the nature of the Kazakh kuy, analyzes the
specifics of the correlation between subdivisions (vocal, instrumental) in the structure of shashmakom and
kuy, fixes the common rhythmic units, and compares specific terms [2], L. Ya. Kopbayeva, noting the
compliance of the concept “makam” with the mode and genre spheres, shows the dependence of genre
designation in kuy on modal structure [3], R. T. Nesipbay, based on the works of scientists who have
studied the theoretical foundations of monody (Yu. Plakhov, S. Galitskaya, T. Jani-Zade, T. Osina,
L. Khaltaeva and others), studies the structure and composition of the kuy in the context of bourdon
polyphony and eastern monody [4].

The designation of the category “genre” based on the classification of the makom by its internal
nature presented in the studies of monodic culture, causing disagreement among scholars, is difficult due
to its use in relation to a specific type of works and /or national type of art. In particular, the centuries-old,
extensive, regional, situational reasons which develop in oral traditions within the frame of improvisa-
tional art and the definition as a “genre" of the national type of musical art result in a disproportional index
in theoretical issues. Therefore, the negative use of the category “genre” is also observed in the studies of
Kazakh-kuy art. Moreover, in one case, the kuy itself is considered as a genre, in the other, factors arising
in connection with the study of its internal nature are characterized as a genre. In this regard, during the
study of this issue, it was noted: “In the process of studying Kazakh instrumental music, the category
“genre” is often applied to various phenomena: in relation to the art of kuy in particular, to performing
traditions — tokpe and shertpe, to the thematic features of specific kuy (historical, philosophical genre),
their functional aspect (ritual, magical), certain kuy of the same name are also defined as separate genres”
[5,245p.].

Differentiation of the internal (i.e. extensive, variable, regional, situational) factors in Kazakh
instrumental music contributed to the awareness of the appearance of the kuy with the same name.
T. B. Gafurbekov, who focused on the research aspects in understanding of the role of such factors in
monodic culture, clearly outlined their theoretical concept. Presenting a systematization of internal factors
in the study of makom as the main genre of monodic culture, T. B. Gafurbekov essentially opens up new
possibilities for solving complex issues which result in discussions, problems, in particular, in defining the
essence of the “genre”. The scientist, determined the "triple factor" which characterizes the oral tradition
in the immanent aspect, in its multivariant features, cycle features and locality, clarified these positions in
the understanding of specific genres for kuy studies.

According to the researcher: “Uzbek folklore and oral-professional creativity in the process of its
centuries-old development has developed specific factors of vitality in the context of oral tradition.
Among them, we consider the following factors as fundamental: cycle formation in macro — and micro-
aspects; multivariant features leading to a new figurative-semantic sphere; localization as an enduring
condition for the existence of the stylistically diverse musical heritage of the Uzbek people ... ” [6, 58 p.] —
this is a phenomenon which is characteristic of monodic culture and other countries.

It is important that particularly the “triad of factors” determine the tendency of national musical and
creative manifestations to traditions, ensuring their continuous updating. The desire to achieve artistic
heights in monodic music is perceived as a catalyst of the processes associated with the manifestation of
individual personality traits in the dynamics of their increased importance. The scientist writes about this:
“This triad of factors ensures, on the one hand, the commitment of national musical and creative thought
to traditions, and on the other hand, directs it to the continuous updating of these traditions. The constant
pursuit of artistic excellence is the driving force of the monody, creating that favorable atmosphere that
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awakens the fantasy, arouses the desire for creative expression, individual manifestation of personality”
[6, 58].

T.B. Gafurbekov, who considered makom as a genre in the system of national music in monodic
culture, on the basis of studying the genesis of a centuries-old, extensive and regionally differentiated
system of folklore and oral-professional creativity, including varieties of Bukhara makom, especially
focusing on the versatility and regional characteristics of Shashmakom performing art, formulated the
important thesis in the following lines: “The abundance of such examples not only in makoms, but also in
other genres — dastans, as kattaashula, ashula (see the cycle based on the verses by Mukimi "Kalandar
I-V») and the coherence of this process with the immanent resources, i.e. multivariant features, cycle
formation and localization of the works, indicates the diffuse manifestation of the considered triad of
potential factors of the national monody” [6, 70c.].

If we try to connect this concept with traditional Kazakh musical culture, in particular, with kuy,
song, terme, dastan, epic and other genre varieties, then it is necessary to perceive their multivariant
feature, cyclic features and local features precisely as factors inherent in the national monody. Besides
this, the immanent resources of these and other genres should be identified and studied in the context of
the changes brought by globalization.

In determining the extensive properties of makoms, their macro- and microvolume properties are
shown: “The cycle-forming factor is manifested equally, but in different processions in macro- (cycles of
dastans, makoms — “Duvozjakhmakom”, “Shashmakom”, Khorezm makoms, Fergana-Tashkent makom
cycles ) and microvolumes (cycles of specific melodies and songs: “Munodjot” — “Savti Munodjot” —
“Ufari Munodjot”; “Tanovar” — “Tanovar-11 — “Tanovar-II1” — “Tanovar-IV”) [6, 59 p. |.

If we consider “extensive” Kazakh kuy in accordance with these theoretical categories, then they
should be distinguished as macro-and micro-voluminous. The groups of macrovolume can include
“Akzhelen”, “Kosbasar”, “Nauayi”, “Togyz tarau”, etc. Since, in the nature of these kuy there is a
composition of 62 “branches” they should be considered as macrovolumes in terms of duration, scale, and
content.

The microvolume kuy barnch includes “Alyp kara kus” — “Anshynyn estirtui”, “Kempirdin zary”,
“Anshynyn zhylauy men zhubatuyi”’, 3 kuy by Kurmangazy “Kisen ashkan”, “Kobik shashkan”,
“Turmeden kashkan” “Estirtu”,“Arnau”,“Zarlau”,Zhoktau”, kyu by Sybankul Kolbasuly “Akku” —
“Akkudin atamekenenine kaiytkani”, “Akkudy bidaiyk kustin kugani”, “Akkudin balaylandarin aimalaui”
etc.

If we consider the regional traditions of the Kazakh kuy or song art, then, in accordance with
T.G. Gafurbekov’s opinion, precisely in the context of the compare created by different authors, the
eponymous, single-mode, single-genre works were created. The scientist states: “The share of one’s own
beginning was and remains the determining criterion in assessing the artistic and professional merits of the
works of monodic creativity. In this regard, the tradition of measurement, comparison of the works of one
author with the works of another deserves special attention. The abundance of such examples both in the
past (many pages of “Baburname”, treatises on music by Darwish Ali Changi and other authors are
devoted to them), and at present lies in the fact that the eponymous, monadic, single-mode, single-genre
works inspired some of the authors and rose creative talents of the others. Because of such creativity, their
own similar works emerged. The degree of individuality of a certain author determined the further fate of
the work both during its creation and in subsequent periods” [6, P.58-59].

In this connection, the regional kuy with same name by Kurmangazy, Dauletkerey, Dina (“Bulbul” or
“Zhiger”), by Bapysh and Sugur (“Yngaytokpe” and others) can be cited as an example.

Regarding the musical culture of Central Asia and Kazakhstan, one can state the compliance with
those three categories, which, according to T. Gafurbekov, were differentially perceived in the context of
monodic music play. The scientist emphasizes: “In the past, the performers of monodic works were
divided into three categories: 1) reminding the listeners of a certain melody (i.e., the performers
observers); 2) imitating the manner of performance of famous singers and musicians (i.e. imitators);
3) possessing their own manner of interpretation (i.e., creators) [6, 58p.].

The results of creative self-realization of performers of monodic works, as a rule, are reflected in
various versions, predetermining such a phenomenon as multivariance. According to the musicologist:
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“Similarly, the origins of multivariance are based on the incessant variety of folk performing practice. The
emergence of an original variant, the acquisition of a new semantic look in this creative process, and
moreover, the consolidation in the memory of the performers in such way — is the eternal dialectic law of
folk music and creative thought existence [6, 63 p.].

So, for example, if we fix the variations of one kuy from those that are perceived as priceless heritage
which is transferred from hands to hands, we should be aware that the performance of the kuy “Adai” of
Kurmangazy by Dina Nurpeisova and Kali Zhantleuova differs from each other, as well as “Kyzylkayin”
in time-saved versions of Okap Kabigozhin and Lukpan Mukhitov.

Among the kuy, which are called as forming one more genre, it is important to show a group of
situational kuy. The basis of the “relation” between these kuy — is common names, performed function,
legends and history of origin. These include “Kenes”, “Bozaygir”, “16-zhyl”, “Shattyk”, “Okinish”,
“Sagynysh” and others.

From this point of view, the definition of a genre, based on the names of the kuy does not give a
correct solution, since the name of the kuy, depending on various circumstances, can not only be saved,
but also changed. For example, among kuy there are those which names do not reveal its main meaning.
For example, in the kuy of Akbikesh “Ainamkaldy” it is told that one “thing” has remained, but in fact, it
belongs to the group of rituals associated with the tradition of the girl’s farewell songs (“synsu”,
“farewell”). The names of some folk kuy do not relate to the content of their music at all. The formality of
such names is due to the desire to designate the kyu so that it does not get lost among many folklore
works. In addition, it is known that some kuy were preserved among the population under various names
(Kurmangazy's kuy “Toremurat” was called “Kyz Danaydyn kyrgyny”, “Turkmen kuy” by Dauletkerei —
was called in another way “Korogly”, Kazangap’s kuy “Yskirma” was called “Teriskakpai™). If the
discovery of a genre is associated with concentration based on the kuy names, then two different
mentioned examples should form two genres.

Conclusion. In this regard, it should be emphasized that, related to monodic traditions, it is necessary
to know the theoretical concept of T. Gafurbekov and expand its application.

Today we see that the intonation fund of the kuyshi as performers in a monodic culture is gradually
losing its high professional level. We must agree that kyushi performers do not go beyond previous
versions, and giving preference to Kali Zhantleuov’s or Dina Nurpeisova’s variants, they do not develop a
composer’s component in kuyshi’s art. For this reason, the extinction of centuries-old multivariate and
regional traditions is obvious. At the same time, preference is given to creating kuy based on situational
circumstances. Therefore, the creative process of the kuy art development takes place under the influence
of not the internal (immanent), but external factors. In this regard, the following thought of
T.B. Gafurbekov is important: “Let’s say, at the level of the tangible component — the carrier of the
semantics of the Uzbek monody — the intonation dictionary, stable-mobile resources manifest themselves
both sequentially, consistent with general architectonics of monodic process, and at a distance. In case of
the latter type of presentation of thought, each new (next) phrase, melodic turn or mood certainly has co-
intonation with the previous material. In connection with the foregoing, the question may arise: is there a
similar polyphony, both in the heritage of the peoples and in composer's work? Of course there is.
However, in monodic process with the individual entry of the performer-creator into the world of the
native melodic dictionary, each intonation movement, i.e. re-intonation, intonation expansion and cutting,
intonation integration (focusing intonations from other works in one image, de-intonation (as opposed to
re-intonation is the destruction of a known intonation) and rethinking of intonations leads to intonation
creation, from the perspective of which it is necessary to look for the keys to the semantic treasury of a
certain monody” [7, 71p.].

As a final conclusion, we emphasize the importance of considering the art of the Kazakh kuy in the
system of monodic cultures and a new “clearing” of its inner nature. From this point of view, the
theoretical concept of T. B. Gafurbekov, based on three mentioned factors, can form a common scientific
platform for studying the traditions of the Turkic-speaking peoples based on improvisation.
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A. K. Omaposal, A. K. Kasryranosal, /I. ®. Kapomar?

M. Oye30B aThIHAaFB OeOUET XKOHE OHEP HHCTUTYTHI, AnMartkl, Kaszakcran;
2O36ekcTan PecrybnnkachiHbiH Fruibiv Akasiemusicbl OHepTaHy HHCTHTYThI, TaiukeHT, ©O30ekcTan

KAhAHIAHY )KOHE DTHOMY3bIKATAHY

AHHOTanusl. MOHOMUAIIBIK MOJICHHETTETT MAKOMHBIH 3epTTENyiHAETri IKi TaOuFaThiHA Opadl JKIKTEIyiH
Heri3re anFaHla, <OKaHP» KaTerOPHSCBHIHBIH AHBIKTATYBl Kbl FAIBIMAAD apachlHAA MIKIpTATIACTAP TYFHI3a/IbL.
OHbBIH HAKTBUIBI OIp TYBIHABLIAP TYPIHE HEMECEe YITTHIK OHEP TYpiHE MaianaHy TYPFbICHIHAH aHBIKTAIYbl KUBIHFA
tycyne. TypachlH alTKaHga, aybi3lia JICTYPJAETi CYBIPbIN-CajJMa ©Hepi apKbUIbl JaMUTHIH KOMHYCKAIIBIK,
TapMaKThIK, alMaKTBIK, KaFIasTTHIK CEOCITEp HKOHE YITTHIK MY3bIKAJIBIK OHEDP TYPIHIH «XKaHP» PETiH/E aHBIKTATYbI
JUICITPOTIOPIMSIIBIK KOPCETKIII PEeTiHIe TEOPHsUIbIK Cypakrapra xereneiai. OCblIaH <OKaHP» KaTeropusChIHbIH
3epITeyNepae KeJICHCI3 KOJIaHbUTYbl Ka3aKThIH KYH OHepiH/e Ke3JeCKEHIIKTEH, siFHU Olp Karnmaijga KyiumiH esi
JKaHp peTiHJie aHbIKTaFaH 0oJjica, 0acKachlH/a OHBIH 111K TAOUFaThIHA OAaHIIAHBICTHI Naiia OonaThiH GakTopaapabiH
Jla JKaHP PETIHAC AaHBIKTAJIBIN JKYPreHI OChl MaKajlaHbIH 3epITeNyiHe >jkeresefi. Makanana, MOHOIUSIBIK
MOJICHUETTer1 Oy (haKTopyiapiapblH apa-KiriH a)XbIPaThill, FEUIBIMUA TYPBIIaH capajaraH OCNTUll FajabiM, My3bIKa
seprreymi T.b. I'agypOekoBTEIH eHOEKTepi Ha3zapFa AalbIHBI, OHBIH TCOPHSIIBIK KOHIICTIUSACHIHAA OCNTiICHreH
«ywTiKk (GakTop», SFHH KOIMHYCKAIBIK, TAPMAKTHIK, aiMaKTHIK TapanTtap Ka3akKThlH KYWd OHEepiHJeri ImiKi
KYOBLTBICTAPMEH YIITACTBHIPBLUTBIIT 3€PTTENI.

Bys1 TEOpHSUIBIK KaTEropusuiblp OOMBIHINA Ka3aKThIH TAapMaKThIK KYHIEpIH Makpo- KOHE MHUKPOKeIeMi
TYBIHJBUIAD PETIHIE aXbIpaTyFa Kenedi. MakpokesiemIeri TapMakThIK Kyitmepre — «Axkenen», «Kocbacapy,
«Hayaiib», «Torbpi3 Tapay» xoHe T.0. KaTKpi3cak, Mukpokenemzeri KypmanraseinbiH 3 kyiti «KiceH amikany,
«Ke0ik mamkan», «Typmenen kamkan», TokaHbiH 4 KyiaeH TypatbiH «EcTipTy», «ApHay», «3apiay», «Kokray»,
Cpibankysn Konbacynbl «AKKYAbIH aTaMeKeHiHE KaWbITKAaHbD), «AKKYJbl OWIadbIK KYCTBIH KYFaHbD), «AKKYIbIH
OarananapblH aiMaiayb» alTyra 00Jabl.

AWMakTBIK atTac Kyiiepre mbican perinae Kypmanrasel, [loynerkepei, Junanbie «byinOyim», «XKirepy kyii-
nepi, banbim nen Cyripain «blHraii Toxnenepi» xoHe T.0.

Kyti enepinze Tarsl Oip *KaHp PEHIHJIC aTaIaThIH KYWICPAiH KaTapbIH/A XKaFIasTTHIK KYHIep TOOBIH 1a KOPCETY
MaHbBI3ABL. bynl KyiuiepniH KaTapblHIa KYWICpJiH aTTapbIHBIH, aTKApaThIH MIiHICTTEpPiHIH, aHBI3Aaphl MEH IIBIFY
TapUXBIHBIH OPTAKTHIFBI aijbiFa mbrana. OnapaeiH KarapbiHa, «KeHecy», «bo3aiirbip», «16-xkbim», «IaTTHIKY,
«OKiHiY, « CaFbIHBII JKOHE T.0. KaTabl.

Hotmxkecinne, Ka3akThIH KYH ©HEPiHIH TAOUFATHI MOHOIMSIIBIK MOICHUCTTEPMIH KYHeciHIe KapacThIPBII, OHBIH
imKi OOJMBICHIH aliKBIHIAYAa MaHBI3ABUIBIFEI Oenrinenai. Ocel Typreiaan anranga T. b. TagypOekoBTHIH TEOPHSITBIK
KOHLIEMIIMSICHI, ilIiHapa YIITIK (akTopFa Heri3[eireH FhUIBIMUA TY>KBIPBIMIAPHI CYBIPBII-caliMa JJCTYpiHE Heri3zaen-
TeH JKaJIbl TYPKITUIAEC XaJbIKTapblHA OPTAK MOJHHUETTEpPre FhUIBIMU IIAT()OpPMa KaJBIITACTHIPA alaThIHIBIFBI
AHBIKTAJIJIBL.

Tyiiin ce3mep: Kyil, MakKOM, MOHOIMsI, KOITHYCKAJIBIK, TAPMAKTHIK, alMaKThIK, MY3bIKa, JOCTYP, My3bIKaTa-
HYIIIBI, FAJIBIM.

A. K. Omaposal, A. K. Kasryraunosa!, JI. ®. Kapomar?

'MIHCTHTYT IHTEpaTyphl B HCKyccTBa uM. M. O. Ays30Ba, AnMartsl, Kazaxcran;
2uctutyT nekycerBosanus AH PY3, Tamkent, Y36exucran

I'VIOBAJIM3ALUS 1 9THOMY3BIKOBEJIEHHUE

AnHoranus. IlpencraBieHHas B HCCIENOBaHMAX MOHOJUYECKOW KyJNbTyphl HHTEpHpeTalus KaTeropuu
«OKaHpy», Oasupylolascs Ha KiacCU(pHUKAUUM MakoMa HCXOJsl M3 €ro BHYTPEHHEW NPHUPOJbI, MOPOXIas Cpean
YUEHBIX Pa3HOIJIACHs, BBI3BIBAET 3aTPYJHEHHs M3-32 00O3HAUEHMs €10 KOHKPETHOIO BWAA IPOM3BEINCHUI H/MiN
HaIMOHAJIBHOIO BUJ1a UCKYCCTBA.

B yacTHOCTH, aKIeHT Ha OOCTOSITENILCTBAX, CBSI3aHHBIX C MHOT'OBEKOBBIM, Pa3BETBJIECHHBIM, PErHMOHAIBHBIM,
CUTYaTHBHBIM Pa3BUTHEM B pyclle YCTHOH TpaJulMM U B paMKaxX MMIPOBHU3ALMOHHOTO UCKYCCTBA, U ONPEAEICHUE
HAIMOHAJIBHOTO BU/IA MY3BIKAJILHOTO MCKYCCTBA KaK <OKaHPa» MPUBOAAT K JUCHPONOPIMOHAIBHBIM MOKa3aTEsIM B
TEOPETHYECKHUX BOIIPOCAX.

B 370l CBSI3M NPOKOMMEHTHPOBAHbI NPHYHMHBI, OOYCIOBHBIINE HEKOPPEKTHOE MHCIOJIB30BAHUE KAaTETOPHH
«GKaHp» U B HCCJIEAOBAHUAX Ka3aXCKOT0 KIOMEBOro UCKyCCTBA: B OJTHOM CIIy4ae €€ COOTHOCST B IIEJIOM C ()EHOMEHOM
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«KIO», B APYTOM — HCIOJIb3YIOT B OTHOIIEHWU OTHAENBHBIX SIBICHHH, BO3HHKAIOUIUX B IIPOLECCE MU3YUCHUS €rO
BHYTPEHHE-CaMOOBITHON IPUPOABI.

«Tpuana GpakTopoB)» — MHOrOBapPHAHTHOCTh, IUKIMYHOCTD U JIOKAIBHOCTh — COCTABHBIIAs OCHOBY JJIsl KOHIIEH-
TyalbHBIX OO0OOIIECHUI W3BECTHOTO YyueHOro-mysbikoBema T.b. 'adypOekoBa B Tpymax, pacKpbIBAIOIIMX €€
CUCTEMOOOpa3yIoInil XapakTep B MOHOJMYECKOHW KyJbType, MOKa3aHa BO B3aMMOCBSI3M C NPUHIMIAMH, OTpa-
JKAFOIMMH JKaHPOBYIO CIIEIM(UKY HHCTPYMEHTAIBHON MYy3BIKH Ka3aXO0B.

K rpynmam MakpooOBEMHBIX MOXKHO OTHecTH «Axwkenen», «Kocbacap», «Hayaiibl», u Ap., TOCKONBKY B
MIPUPOJIE STHX KIOEB — KOMITO3HLIMS U3 62 «OTBETBIEHU». K BETBH MUKPOOOBEMHBIX OTHOCSTCS «AJIBIT Kapa Kyc» —
«AHIIBIHBIH ecTipTyi», «KeMmipaiH 3ape», «AHIIBIHBIH KbBUTAYBl MEH Ky0aTysny; «KiceH amkany, «KeOik mami-
Kan», «Typmenen xamkan» Kypmanrasel, «Ectipry», «ApHay», «3apnay», «XKokray» Toka, «AKKyIBbIH aTamexe-
HiHEe KaWbITKAaHBD, «AKKyAbl OMIAaWBIK KYCTBIH KyFaHbD», «AKKyIbIH OanamaHgapbslH aiiManaybl» CplOaHKyna
Konb6acymsr u mp.

B kauecTBe mpuMepa NpHUBEAEHbI pPErMOHAIbHbIE OAHOMMEHHBIE Kiou Kypmanrasel, laynerkepes, JuHbI
(«bymoymy, «XKirepy»), bamemma u Cyrypa («blarait Texne» u ap.).

B uucne Qopmupyromux emie OoAWH JKaHp BaKHO MMOKa3aTh M TPYIIy CUTYallMOHHBIX KioeB. B ocHoBe
«poACTBa» — OOIIHOCTh Ha3BaHUM, (DYHKUIMN, JETeHI M HCTOpUN mpoucxoxiaeHus. B ux uucime — «Kenecy,
«bo3aiFpIpy, «16-%Kb1T», «CaFBIHBIID U JP.

B kauecTBe UTOTOBOIO BBIBOJA MOAUEPKHYTAa BaXKHOCTh PACCMOTPEHUS UCKYCCTBA Ka3aXCKOTO KIOSl B CUCTEME
MOHOJANYECKHUX KYJIBTYP U HOBOTO «IIPOSICHEHUS» €ro BHyTpeHHeH npupoabl. C 3ToM TOYKU 3peHus MpeCcTaBIeHHAs]
B crarbe Teoperndeckas konuernuus T.b. ['adypOexoBa akryanmsmpoBaHa Kak criocoOHas c(hOpMHpOBAThH IS
W3y4YeHUS TPAIULUHA TIOPKOS3BIYHBIX HAPOJOB, OCHOBAHHBIX HA HMIIPOBU3AINH, Ha OOIIyI0 HAy4HYIO IIaTdopmy.

KioueBble ciioBa: Kioif, MakoM, MOHOJMS, MHOTOBapUAHTHOCTh, IMKIMYHOCTB, JIOKaJbHOCTb, MY3bIKa,
TPAIMILUS, My3bIKOBE]l, YUCHBIH.
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