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ETHNIC CONSCIOUSNESS AND REINTERPRETATION
OF HERITAGE OF THE KAZAKH MUSICAL CULTURE
IN 1970-1990-1ES

Abstract. Various disparate phenomena of musical life, discoveries and changes in the paradigm of musicology
in the 1970-1990s add up to a single picture of the growth of ethnic self-awareness and reappraisal of the cultural
heritage of all historical periods, which prepared the latest stage in the history of musical culture of Kazakhstan. A
return to the roots is understood both as a revival of disappearing genres (for example, aitys is a contest of akyns in
poetic eloquence), as propaganda of original, traditional art, and as a creative rethinking of cultural heritage. In
Kazakhstan, interest in the past was naturally reflected in musicology and in composer creativity. By the 1980s, a
school of Kazakh musical folklore was formed. Two trends appeared in composer creativity: the “modernization” of
folklore through the complication of the musical language of its transcriptions on the one hand and the development
of folklore elements within the framework of new composer techniques of the 20" century on the other. A key factor
in the process of reinterpreting the heritage of Kazakh musical culture in the 1970-1990s is ethnic identity. It is
expressed in composers’ creativity, in ethnomusicology, and in understanding the role of Kazakh musical culture in
the world. All these processes have prepared a paradigm shift in the culture of the post-Soviet period.

Key words: ethnic identity, reinterpretation, paradigm shift of culture, musical culture of Kazakhstan.

Introduction. In Kazakhstani musicology, as well as in the history of the republic, it is customary to
distinguish the Soviet and post-Soviet periods with a border in 1991. However, a closer look at the
historical and cultural processes in Kazakhstan indicates that the factual independence was prepared by the
dynamic process of re-interpretation of the cultural heritage that took place in the creative and scholar
circles in the 1970-1990s. Various disparate phenomena of musical life, discoveries and changes in the
scientific paradigm of musicology add up to a single picture of the growth of ethnic identity and
reappraisal of the cultural heritage of all historical periods.

Research methods. The music culture of Kazakhstan is considered as an integrated system. This
explains the application of the systemic and historical method. In addition, the subject of the study
involves reliance on the specific musicological and interdisciplinary methods: musical-historical, source
study, analytical, stylistic, comparative, cultural and sociological.

Results and discussion. New changes in the structure of the text of national culture occurred in the
1970s. After a concert of symphonic music of Kazakhstan, held in March 1976 at the All-Union House of
Composers, G. A. Zhubanova wrote the following lines: “The concert was a success. The demanding
Moscow audience warmly welcomed our music... But a certain time passed and I thought about this: are
we too keen on direct quoting of folklore, and even more so, of the one genre — dombyra kuis. Indeed,
some authors were simply obscured by folk material. Isn’t it time for us to seek our own, personal,
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individual approach to folklore? Indeed, quoting a folk theme often restrains the composer's will and
imagination”.

The aspirations for a renewed implementation of folklore through its deep study, which embraced
both composers and musicologists, are consistent with the all-Union trend noted in the famous article by
L. I. Zemtsovsky “Folklore and composer” [1].

Two trends were outlined: “modernization” of a folklore through the complication of the musical
language of its transcriptions on the one hand, and the development of folklore elements within the
framework of new composer techniques of the 20" century, on the other. Composers representing a
particular phenomenon of national culture gravitated toward the first: “a folk type of professional musician
who has adopted the achievements of a qualitatively different artistic system and at the same time retained
the integrity of traditional musical thinking” [2, p.42]. Among them a number of names could be
mentioned: N. Tlendiev (1925-1998), M. Koyshibaev (1926-1986), K. Kumysbekov (1927-1997),
D. Botbaev (b. 1927), M. Mangitaev (b. 1937), K. Duisekeev (born 1946), J. Tursunbaev ( born 1947),
A. Zhayimov (born 1947), E. Usenov (born 1952), E. Umirov (born 1954), to some extent E. Rakhmadiev
(1930-2013), T. Bazarbaev (1935-2006), B. Daldenbaev (born 1955), K. Shildebaev (born 1957),
E. Khusainov (born 1955). The second is traced to a greater extent among composers of the younger
generation, often musicians in the second generation, representatives of urban culture. These include, first
of all, G.Zhubanova (1927-1993), B. Bayakhunov (b. 1933) V. Novikov (1937-2012), M. Sagatov
(1939-2002), V. Minenko (1941-2003 ), V. Strigotsky-Pak (b. 1947), A. Serkebaev (b. 1948),
T. Mukhamedzhanov (b. 1948), B. Amanzhol (b. 1952), J. Tezekbaev (1954-2004), A.Meirbekov
(1955-2008), B. Kydyrbek (p. 1955), S. Erkimbekov (p. 1958), A. Toksanbay (b. 1958) A. Bestybaev
(b. 1959 ), A. Mambetov (b. 1961), S. Abdinurov (b. 1962), A. Raimkulova (b. 1964), G. Uzenbaeva
(b. 1964). Both trends are in line with the transformation of attitudes towards folklore in society and the
deep inclusion of traditional values in the system of national identity (which is the subject of a number of
recent studies — see [3,4,5]).

Almost all composers of the republic were involved in the search for new ways of the composer
school. One of the most influential figures of this period is Gaziza Zhubanova: a composer with an active
creative position, a graduate of the Moscow State Conservatory named after P. I. Tchaikovsky (class of
Yu. Shaporin), connoisseur of modern art. In different years, being the head of the Union of Composers of
the Kazakh SSR (1962-1968), the Almaty Conservatory named after Kurmangazy (1975-1987)", she
consistently implemented the “program for the renewal of creative life” [6, p.76]. Her literary heritage
(autobiographical notes, publications in periodicals) is especially valuable as a unique document of the
era. I will quote the statements of G. Zhubanova, in which the ideas of updating the musical language of
Kazakh composers are expressed:

“The conservatory listened to the new Sixth Symphony by E. G. Brusilovsky “Kurmangazy” (in
1965). It provoked a big protest from me. Such a topic required a corresponding deep relationship, an
innovative approach to the implementation of the plan. The finished themes of the kuis by Kurmangazy
presented in the symphony sounded superficial. The author’s brilliant possession of the orchestra did not
save — everything sounded empty, loud, but not saturated, the music did not excite...” [7, p.64].

“Traditions of world instrumental music had ever more profound effect on our composers, leading to
the realization of complex patterns of musical language of kuis. If in the works of the first stage the
influence of instrumental music was more significant in the field of creating thematism and often did not
affect other aspects of form, then the new stage is characterized by a desire for an inclusive reflection of
the characteristics of traditional musical thinking. This method of development of kuis already implements
the very system of intonational formation of the integral form of a kui, as well as its timbre and texture
enrichment” [8, p.31].

Through familiarization with the achievements of composers of the 20™ century, the development of
new compositional techniques, modernization of the form and content of music, not only the text of the
national culture is updated, but also the rethinking of the role of Kazakh culture in the world cultural space
takes place [9].

'In the interval between these occupations, G. Zhubanova was elected as a delegate to the XXIII Congress of the CPSU and
a member of the Central Committee of the Communist Party of Kazakhstan.
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V. Nedlina explores this process as a reinterpretation of the cultural heritage in Kazakhstan, which
took place in the 1980-2000s [10, p.47]. She highlighted the most important consequences of the
reinterpretation:

— two main layers of Kazakh traditional music (folklore and professionalism of oral tradition) are
identified;

— the traditions of aitys and East Kazakhstan dombyra school shertpe almost lost to the 1980s have
found a second life; bagsylyk (shamanism) and dhikr, which existed in the Soviet Union secretly became
an object of the study;

— a whole range of stylistic trends appeared in composer's work (neoarchaics, neoclassicism in its
western, national and eastern refractions, polystylistics), the subject of creativity expanded, works of an
experimental plan began to appear;

— 1in mass genres, the role of traditional culture as an ideological and thematic basis increased,
mixed “ethno-genres” appeared (ethno-jazz, ethno-rock, ethno-pop);

— the musical culture of Kazakhstan appeared on the world stage in a new quality — as an
independent phenomenon [10, p.51-52].

All these transformations had a significant impact on composer's work, the appearance of which
changed significantly after 1980. Let’s consider the changes that have occurred. The Kazakh media often
voiced the idea that gaining independence on December 16, 1991 gave an impetus to the growth of ethnic
identity. However, this process began much earlier and has a long history. The moment of unity of the
nation in the face of danger — the invasion of the Jungars (1723-1731) — was widely reflected in the poetic
memory of the people, gave a new meaning to heroic-epic legends. It was at this time that the role of the
steppe intelligentsia, the spokesmen of advanced political and historical thought, was played by the
famous Zhyrau Tati-Kare, Umbetei, Bukhar [11, p. 487-489], Aktamberdy, Kozhabergen and others. One
of the common motives in their poems is the theme of the unity of the people. In the works of Kazakh
enlighteners of the 19™ century, Ibrai Altynsarin, Abay Kunanbaev, calls are made to the Kazakhs to raise
the greatness of the nation through education, familiarization with world culture.

The most important milestone in the history of culture of modern Kazakhstan, which determined the
direction of artistic and philosophical thought, the theme of creativity of artists of the late 20" century,
was the novel by Ch. Aitmatov “And the day lasts longer than a century...” (1980). The legend of mankurt,
a man forcibly deprived of the memory around which the ideological concept of this work takes shape, is
recognized by readers as a peculiar idea of the time. It is no accident that many cultural figures of
Kazakhstan creatively responded to this work. Already in 1984 in Moscow at the Theater. Vakhtangov
hosted the premiere of the play of the same name directed by A. A. Mambetov with music by composer
G. A. Zhubanova. In 1991, she completed the clavier of the opera Burannoy Edige or Aitmatov Legends
(the opera has not yet been staged) based on the novel and the novel White Cloud of Genghis Khan by the
writer [12]. The images of a Kyrgyz writer are used by musicologists to describe their attitude to cultural
heritage in the 1990-2000s (see works by A. Kunanbaeva [13], U. Jumakova [14], Zh. Toshchenko [15] —
in the form of “mankurtism” meaning “Separation from the roots”).

A return to the roots is understood both as a revival of disappearing genres (for example, aitys is a
contest of akyns in poetic eloquence), and as propaganda of the original, traditional art, and as a creative
rethinking of cultural heritage. All these processes begin even before the collapse of the Soviet Union.

Another important milestone that influenced the ideological installation in the works of national
composers were the events of December 1986, when the Alma-Ata student youth strongly opposed
appointed from Moscow First Secretary of the Communist Party of the Kazakh SSR G. V. Kolbin. The
significance of this event for culture consists, first of all, in the open voice of nationalist slogans, in a call
to increase the role of the Kazakh language (and mentality) in the republic. In the discourse of the second
half of the 20™ century, a transformation of meanings takes place, giving the word "nationalism" a
negative connotation. Thus, in the 1986—87 newspaper publications, the concept of “nationalism” was
given an extremely negative connotation. In fact, there was a substitution of concepts (nationalism -
Nazism - fascist ideology). But precisely which gained while forms of nationalism to counter one-sided
Westernization of culture of Kazakhstan, became the driving force of cultural renewal through a return to
the roots, followed in 1990-2000-ies. In the context of our study, I by nationalism, we increasingly
understand mounting on the preservation of ethnic culture, in no way does not preclude integration with
the global cultural community. December performances influenced many composers. The search for ways
246
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to renew the means of musical expressiveness through «return to the roots» one way or another is
manifested in the work of a whole galaxy of composers who began their career in the 1980-1990s:
T. Mukhametzhanov, E. Khusainov, B. Kadyrbek, A. Zhayimov, A. Meirbekov, B. Daldenbaev,
K. Shildebaev, A. Toksanbaev, A. Bestybaev, A. Raimkulova, G. Uzenbaeva, A. Sagatov and others.

In the second half of the 1980s, and especially in the 1990-2000s, there is a reinterpretation of the
heritage of the Kazakh musical culture, as a result of which the structure of the text of the national culture
is updated. This process has a close relationship with similar processes in all the former republics of the
USSR and is caused by objective external and internal reasons. “The first include the changes in the
political climate of the country that occurred in the 80-90s, and the internal ones — their consequences in
culture, including musical historiography,” writes M. Aranovsky about changes in the study of Russian
music. He also notes two directions for expanding the research field: “in the depths of centuries” and “in
modern times, in the 20™ century” [16, p.7].

In Kazakhstan, interest in the past was naturally reflected in musicology and in composer creativity.
By the 1980s, a school of Kazakh musical folklore was formed, represented by young scientists
B. Amanov, A. Mukhambetova, S. Elemanova, A. Kunanbaeva, S. Utegalieva, B.Karakulov,
A. Baygaskina, I. Kozhabekov and their students [17, p. 42].

A kind of marker for a change in the scientific paradigm was the conflict of the already recognized
school of Kazakh musicology and the “new wave”. Talking about the professional debut of
A. I. Mukhambetova — the article “National and International in the Music of Soviet Kazakhstan: on the
Kui Problem” [18] — her students G. Omarova and L. Izmailova write: “In Alma-Ata, these thoughts
caused such a strong rejection that prompted local masters from musicology to writing angry letters to the
highest authorities of Moscow and Leningrad with demands to take measures against ideological sedition”
[19, p.4]>. The presentation of the claims and arguments of the parties is beyond the scope of this study,
but already from the current historical distance one can regard the situation in folklore as a conflict of
generations and as a kind of revolution that prepared the reinterpretation of the text of national culture
during the period of independence.

The main ideas of this article by A. Mukhambetova in many respects anticipated the changes in the
field of musical culture that occurred in the 1980-1990s. In addition to the new postulate for that time
about the existence of an oral form of professionalism in many traditional cultures (not only Kazakh, but
also practically all Central Asian), the researcher was one of the first to note the change in attitude to
folklore that occurred in the 1960s and reveals changes in the cultural paradigm. It is worth emphasizing
the importance of thinking about the differences in the formation of bilingual national literature (Kazakh
writers writing in Kazakh and Russian, as well as only in Russian) and also bilingual musical culture. The
first was formed under conditions of historical continuity and continuity, preserving, primarily through
language, a connection with the traditions of the ancestors, which supported the “ability to reflect the
national character in its dynamics” [18, p.35]. In music, “a new professional art of the European type, the
understanding of which requires special preparation, finds listeners mainly in the urban intelligentsia”
[18, p.36].

The bright opuses created in the spirit of the “non-folklore wave” that encompassed many composers
of the Soviet Union in the 1960s and 1980s include cues and arrangements of folk songs by B. Amanzhol
for various compositions, programmatic symphonic and chamber works by A. Bestybaev, works for
Orchestra of Kazakh folk instruments E. Khusainova, cantata «Kokzhal» A. Raimkulova and works by
other composers. S. Abdinurov, the author of many program works (Eternal Kyu, Arystanbab, Ataturk,
Korkyt, Beit Symphony, etc.) noted the influence of G. Kancheli, T. Shahidi, aesthetic attitudes on his
work, R. Shchedrin — prominent representatives of national Soviet composer schools, known for their
innovative attitude to folk music [20, p.322].

The issues of the revival of ethnic self-awareness naturally lead to attempts to realize the place of the
Kazakh ethnos in the Goethe-Schumann “great fugue of peoples”. This refers to two similar quotes that
have become winged expressions. Goethe: “The history of science — a great fugue, in which little by little

The opinion of the students of A. I. Mukhambetova reflects only one point of view. The author does not in any way pretend
to present this opinion as the only true one.
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come the voices of peoples» (The Die Geschichte der Wissenschaften ist eine gro S an e Fuge, in der die
Stimmen der the V 11 lIker nach und nach zum Vorschein kommen ). Schumann: “Art is a great fugue, the
voices in which — the nations,, (Die Kunst wird die grofle Fuge sein, in der sich die Vulker abliisen im
Singen). This process is characterized through the opposition “I am the Other” (or “We are the Others”) —
one of the central categories of 20™-century philosophy (from E. Husserl to M. Buber ). The process of
worldwide representation of Kazakhstani musicians is consistent with globalization trends (for more
details, see T. Gafurbekov, A. Omarova, A. Kaztuganova [21; 22]). Representing Kazakh culture on the
world stage in the 1980-1990s naturally formed two vectors of this opposition: “Kazakhs — the eastern
world”, “Kazakhs — the western world”. Within the framework of the first, the musical heritage of
Kazakhstan is recognized, first of all, as part of the nomadic culture of Eurasia (along with such cultures
as the Kyrgyz, Karakalpak, Turkmen, Tuva, Khakass, Mongolian and others), as well as part of the Turkic
world (akin to the Uighur, Uzbek, Azerbaijani, Turkish - see an example of a study [23]).

Conclusion. Thus, a key factor in the process of reinterpreting the heritage of Kazakh musical
culture in the 1970-1990s is ethnic identity. It finds expression in neo-folklore trends in composer
creativity, in the formation of Kazakhstan’s ethnomusicology, in understanding the role of Kazakh
musical culture in the world, in reviving the genres of traditional music (aitys, bagsylyq, etc.) considered
to be disappeared, in the formation of new directions in mass music. All these processes have prepared a
paradigm shift in culture in the post-Soviet period.

AKTOTHI PaiibiMKy/10Ba
Kazakcran PecrrybOmmkacer, Monenwuer sxoHe criopt muauctpiiri, Hyp-Cynran, Kasakcran

1970-1990 KBIJIJAPOATBI KASAK MY3BbIKAJIBIK MOJIEHUETI MYPACBIHBIH
I9THUKAJIBIK CAHA-CE3IMI MEH PEUHTEPIIPETAIIUACHI

Annoranusi. Kazakcran My3blkaTaHybIHAA Aa pecHyOJMKa TapuXbIHAarbl cekini 1991 Kbuibl KeHec >KoHe
MOCTKEHECTIK Ke3CHJAEP/iH IIeKapachlH Oeiiin KepceTy Mocelneci OenrineHreH. Aunaiaa, KasakcraHmarbl Tapuxu-
MOJICHH yepicTepre aca TepeH ke3kapac 1970-1990 xpuiaapbl NIBIFAPMAIIBUIBIK KOHE FHUIBIMH OPTajia OPbIH aaFaH
MOJICHH MYpPaHBl PEMHTEpIpPETASIIaYABIH CEpPIIHIl YAEPICIMEH TOyeJCi3iKKe HAaKThl ne OOJyFa JalbIHIAIFaHbIH
Jonenaeiai. Mys3bIKalblK eMipJIiH SpTYpJli IABIPaHKel KyObUIBICTAphl, My3bIKa CAHACHIHBIH FHUIBIMH IMapajnurMa-
CBIH/IAFbI )KaHAJIBIKTAp MEH ©3repicTep ITHUKAJBIK CaHa OCyiHIH XXoHE OapIbIK TapuxXH Ke3eHJEpPAiH MOJCHU Mypa-
CBIH KaiiTa OaramayIslH OipbIHFail KepiHiciHe Heri3mereni. TaMbIpra opaiy, >KOWBLTBINT Oapa jKaTKaH >KaHpJapAbl
KalTa JKaHFBIPTY (MBICAJIBI, aHTHIC), KOHE, AICTYP/l OHEpAl HACHUXATTAy >KOHE MOJCHH MYPAHBI MIBIFAPMAIIBUIBIK
TYpFBIIa KaliTa maiieiMaay aen TyciHmipiteni. byn yaepicrepnin 6apmeirel KeHec omaFbIHBIH BIOBIpayBIHA JCHIH
OacTaabl.

3eprreyae Kyieni )koHe Tapuxu Tociiaep KoiaaHbuiabl. COHBIMEH KaTap, apHaibl-FhUIBIMH MY3bIKATaHy JKOHE
MOHAPAIBIK: MY3bIKaJIBIK-TAPUXH, AEPEKTaHy, CalbICTBIPMANbl Taljgay oJiCi, MYy3bIKaJbIK-MOJICHHUETTaHY JKOHE
MY3bIKJIBIK-9JIEYMETTIK d/1iCTEP KOJIAAHBUI/bI.

YITTBIK MOJACHHET MOTiHI KYpbUIBIMBIHIAFBI jkaHa earepicrep 1970 >kbuimapsl Gosnsl. Exi GetOypbic
Oaiikanpl: Oip >KarbIHAH MY3bIKa TUIIH KYp/ENeHAIpe oHIeY apKblIbl (OJIBKIOPIBI «Ka3ipri 3aMaHFa JIANBIKTHI €Ty»
JKOHE EKIHIII JKarblHaH XX FachIpJbIH JXKaHAa KOMIIO3UTOPJIBIK TEXHHMKalIapbl asiChlHAa (OJBKIOP JIEMEHTTEPiH
urepy. PecnyOnukaHblH OapiblK KOMIIO3MTOPJIaphl KOMIIO3UTOPIJIBIK MEKTENTIH J>KaHa >KOJJApbIH i31eyre
KYMBULIBIPBLIBL. XX FAChIP KOMITO3UTOPIAPHIHBIH JKETICTIKTEpiHe 0ayy, KOMIIO3HIUSHBIH KaHA TEXHUKAIAPbIH
Urepy, My3bIKaHbIH HBICAHBI MEH Ma3MYHBIH Ka3ipri 3aMaHfa JIAWBIKTBI €Ty apKbUIbl YITTHIK MOJCHHET MOTIHIHIH
JKaHAapybl FaHa eMec, COHBIMEH KaTap oJIEMIIK MOJICHH KEHICTIKTET1 Ka3aK MOJICHHETIHIH POIiH KaiTa KapacTeIpy Ja
kKy3ere acbipbutanel. byn yunepicti B. Hegmmna Kazakcranmga 1980-2000 skpuimapbl OpbIH alFaH MOJACHH MYpPaHBIH
peuHTepIIpeTaysicel petinne 3eprreiiai [10, 47 6.]. Aranran e3srepicrep 1980 xpuimaH KeHiH eneynmi e3repicke
YIIBIPaFaH KOMIIO3UTOPJIBIK HIBIFAPMAIbUIBIKKA EIIEYITi 9cep eTTi.

YITTBIK KOMIIO3UTOPJIAp WIBIFAPMAIbUIBIFBIHAAFEl UACSIIBIK YCTaHBIM/IAPFAa 9Cep €TKEH Tarbl Oip MaHbI3/bI
Ke3eH 1986 KbUIFBI KENTOKCAH OKHFachl 00l Oyiap KONTereH KOMIIO3UTOPJIApIbIH IbFapMaiapbiHa 9cep €TTi.
«Tym TaMbIpra opany» apKbLIbl My3bIKaJIbIK MOHEPIILIIK KypalJapblH jKaHapTy skoinapbiH i3aey 1980-1990 xbui-
Jlapbl IIBIFAPMAIIBIIBIK KOJBIH 0acTaraH KOMIO3WUTOPJIAPJBIH TYTAac TOOBI HIBIFAPMAIIbUIBIFBIHIIA KOPIHIC TalThI:
T. MyxamerxanoB, E. Xycaunosa, b. Kageipoek, A. XKaiieimoB, A. Meitipoekos, b. Jlanpnentaes, K. [linne6aes,
A. TokcanOaes, A. Becribaes, A. PaiibiMkyiioBa, I'. ©3en0aeBa, A. CaraToB KoHE T.0.
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1980 xpuTmApABIH eKiHIN KapTeICBIHAA, ocipece, 1990-2000 >xpmimapbl Ka3ak MY3BIKAIBIK MOJCHHUETIHIH
MypacblHa KalTa TY3eTy JKYPri3iieai, COHBIH calgaphlHaH YITTHIK MOJICHHET MOTIHIHIH KYPBUIBIMBI KaHAPTHLIAIBI.
By ynepic KCPO-uBIH GapibIK OYpBHIHFEI peciryOnruKamapeIHIaFEl YKCAC YIEPiCTEpMEH THIFBI3 OaiiaHBICTa JKOHE
OOBEKTHUBTI CHIPTKBI JKOHE 1IIKI cedenrepre OainaHpicThl. Ka3akcTaHna ©TKEH KYHAEPre IETeH KbI3bIFYIIbLIBIK
My3bIKa OLTiMI MEH KOMIIO3UTOPJIBIK HIBIFAPMAIIBUIBIKTA 3aHIbI KOpiHic TanThl. 1980 skbUImaphl Ka3ak My3bIKaJIbIK
(HhOJTBKIIOPUCTUKACHIHBIH MEKTE01 Kautpintaca 6actaasl [17, 42 6.].

Kazak My3bIKachl MEH <OKaHa TOJKbIH» MEKTEOIHIH KAKTHIFBICHI FHUIBIMH MapaIUrMaHbIH aybICYBIHBIH ©31HIIK
Oenricine aitHanpl. Kaszipri Tapuxu KalbIKTHIKTaH (OJIBKIOPHCTHKAIAFBI KaFIAi/Ibl YPIIaKTap KaKTHIFBICHI PETiH/IE
xoHe Toyenciziik Ke3eHiHAE YITTHIK MOJACHHET MOTIHIHIH PEHHTEpHpPEeTALMsIChIH AaiblHAaFaH TOHKEpIC peTiHue
Oarayayra OoJabl.

1960-1980 >xprnapel Kenec OnarbIHBIH KONTETEH KOMIIO3UTOPIAPBIH KAMTBIFaH «HEO(OIBKIOPIBIK TOIKBIH
PYXbIHIa JYHHETe KelreH >KapKbIH IbiFapManapra b. AMamXoNIbIH TYpii Kypamjapra apHaJFaH KyHJepiH jkoHe
OHJINITCH XaNbIK oHZAEpiH, A. becTiOaeBTBIH OarmapiiaMallblK CHMQOHHUSIIBIK XOHE KaMepallblK IIBIFapMajapbiH,
Ka3aK XaJbIK acranTapbl opkecTpine apHaixraH E. XycanHOBTHIH mbFapMaiapsiH, A. PaiisiMkyoBaHbsH «Kexokam»
KaHTaTHIH JkKoHe 0acKa KOMITO3UTOPIIApIBIH IIbIFapMalapblH KaTKeI3yFa Oonanbl. Kenreren GarmapimaMalblK IIbIFap-
MamapaeiH (“MoHrinik Kyi”’, “Apseictan 6a0”, “Ata Typik”, “Kopkeir”’, “Beiir-cumdonus” xoHe T. 0.) aBTOPHI
C. OOIIHYPOB YITTHIK KEHEC KOMIIO3UTOPIIAPbIHBIH KOPHEKTI OKUIAEPi, XallbIK My3bIKaChIHA )KAHAIIBUI KO3Kapachl-
meH TaubiMan . Kanuenn, T. Hlaxuan, P. lleapuaa CRIHABI TYIFaTapIBIH 3CTETUKAIBIK HYCKAYJIAPBIHBIH 63 IIbIFap-
MaIlIbUIBIFBIHA dCepiH aTam oTTi [20].

OTHHKaNBIK caHa-ce3IMJIl JKaHFbIpTy Macenenepi Taburu typae [ere-lllymaHHBIH ‘‘XaJbIKTapAblH YJKEH
(hyraceiHna” Kazak STHOCHIHBIH OPHBIH TYCiHYre yMThULABIpansl. byn yaepic “Men — backambin™ (Hemece “bi3z —
Backambi3”) onmosunuscel — XX FackIplIblH GUI0CO(MUSICHIHBIH OPTAIBIK CAHATTAPBIHBIH 0ipi apKbUIbI CHIIATTala bl
(3. I'yccepnpnen M. Byoepre npeiiin). 1980-1990 xpurmapsl oneMIiK caxHala Ka3ak MOJICHUCTIHIH perpe3eHTAIHs-
CBIHJIA OCHI OTIIO3UITUSHBIH €Ki BEKTOPHI: “Ka3aKTap-IIBIFBIC dIeMi”, “Ka3akTap — 0aThIC oJeMi’” KaJbIITaCThL

Ocpuraiimra, 1970-1990 skputmapel Ka3ak My3BIKQIBIK MOICHUETIHIH MypanapblH pEeHHTEPIIPEeTalUsIIay
YAepiciHae STHUKAIBIK caHa-ce3iM Heri3ri (akropra aifHammel. O KOMIIO3UTOPIIBIK, MIBIFAPMAIIBUIBIKTa HEO(OIBK-
JIOPJBIK YpJicTepe, Ka3aKCTaHbIK 3THOMY3bIKATaHY IbIH KaJbINTACYybIH/IA, KOFAIIBI KETKEH NOCTYPJl MYy3bIKAHbIH
KaHPIApbIH (aThic, OAKCHUIBIK JXoHE T.0.) KalTa >KaHFBIPTYZIA, KOIMIIUNIKKE apHAIFaH MY3BIKaIarbl )KaHa OarbIT-
Tap/pl KalbINTacTeipyna kepiHic Tadajpl. Ockl yaepictepaiH 0apiiblFbl MOCTKEHECTIK Ke3eHIET] MOJICHUET Mapajivr-
MAaCbIHBIH aybICYbIHA HETi3 O0JIbI.

Tyiiin ce3mep: 3THUKAJIBIK CaHa-Cce3IM, pEHHTEPIIpETalys, MOJACHHET NapaJiurMachlHblH aybicybl, Ka3zakcraH-
HbIH MY3bIKaJIbIK MS}IeHI/IeTi.

AxToTBI PanmkyJioBa
MunucTepcTBO KyNbTYpHI U criopTa Pecyonuku Kazaxcran, Hyp-Cynran, Kazaxcran

ITHUYECKOE CAMOCO3HAHUE U PEMHTEPIIPETALIUA HACJIEUA
KA3AXCKOM MY3bIKAJIBHOM KYJbTYPHI B 1970-1990-x TOJIAX

AHHoTanusl. B Kka3axcraHCKOM My3bIKO3HAHUH, KaK U B UCTOPHH PECITYyOJIMKH, IIPUHSATO BBIJIEISTh COBETCKHUIMA
W IIOCTCOBETCKUH nepuosl ¢ rpanuied B 1991 rogy. Oanako Gonee NMpUCTaIbHBIN B3I HA HCTOPHKO-KYJIBTYPHBIE
npouecchl B Kazaxcrane cBUAETENBCTBYET O TOM, 4TO (haKTHYECKOEe 00pEeTeHHE HE3aBUCUMOCTH OBIJIO IIOATOTOBIICHO
JUHAMUYHBIM MPOLECCOM PEUHTEPIpPETalM KyJIbTYPHOTO HACIIEAMs, MMEBIIEM MECTO B TBOPYECKHX M HAYYHBIX
kpyrax B 1970-1990-x rogax. Paznuunble pa3po3HEHHbIE SIBIEHUS MY3bIKAIBHOW JKU3HU, OTKPBITUS Y U3MEHEHUS B
HAay4YHOH NapajurMe My3bIKO3HAHHUS CKIAAbIBAIOTCA B €IUHYI0 KapTHHY POCTa 3THUYECKOTO CAMOCO3HAHHS M
HNEPEOLICHKN KyJIbTYPHOTO HACIIEAMs BCEX HUCTOPUYECKHX MEpHONOB. Bo3BpalleHHe kK KOpHAM NMOHHUMAETCS M Kak
BO3PO’KICHHUE MCUE3A0IINX )KaHPOB (HAPUMED, atimbic), N KaK IpoIlaraH/ia NICKOHHOTO, TPaJHUIIMOHHOTO HCKYCCTBA,
U KaK TBOPYECKOE IEPEOCMBICIEHHE KYJIbTYPHOIO Hacieaus. Bce 3T mporecchl HAYMHAIOTCSA €€ 10 pacrnana
Cogerckoro Coro3a.

B uccnenoBanny nmpuMeHEHbI CUCTEMHBIH M MCTOpHYeCKuil moaxoasl. Kpome Toro, mpuBIEKarOTCs CHENUAIb-
HO-Hay4HbIE MY3BIKOBETUECKHE U MEXIUCIUIUIMHAPHBIE METOJbl: MYy3bIKaJbHO-UCTOPUYECKUIN, HCTOUHUKOBEIIEC-
KW, METOJT CPAaBHUTEIBHOTO aHAJIN3a, MY3bIKAJIbHO-KYJIbTYPOIOTHYECKUH H MYy3bIKaJIbHO-COL[OIOT NYECKHH.

HoBrle n3MeHeHUs B CTPYKType TeKCTa HallMOHATIBHOM KyJIbTypbl Ipou3onuu B 1970-e rogsl. HameTunucs nse
TEHJICHLIUH: «OCOBPEMEHMBaHHE» (OJIBKIOPA Yepe3 YCIOKHEHHE MYy3BIKaIbHOIO SI3bIKa ero o0paboTOK C OaHOU
CTOPOHBI M OCBOEHHE 3JIEMEHTOB (DOJBKIIOPA B paMKax HOBBIX KOMIIO3UTOPCKHMX TEXHHK XX BeKa — C JPYrow.
[TpakTryeckn Bce KOMIIO3UTOPHI PECIYOJMKHM OKa3ajKkCh BOBJICYEHHI B ITOMCK HOBBIX ITyTEHl KOMIO3UTOPCKOH
mKosel. Yepe3 mproOIIeHHe K IOCTIDKEHUSIM KOMIO3UTOpOB XX BEKa, OCBOCHHE HOBBIX TEXHHK KOMIIO3HUIIWH,
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OCOBpeMEHHBaHNE (OPMBI M COJEP)KAHHUS MYy3bIKH IPOMCXOAWT HE TOJIBKO OOHOBJICHHWE TEKCTA HAI[MOHAIBHON
KyJIBTYPBI, HO M TIEPEOCMBICIIEHHE POJIM Ka3aXCKOM KyJIbTYPbl B MUPOBOM KYJIBTYPHOM IIPOCTPAHCTBE. DTOT IPOLECC
B. HemnmHa mccienyeT Kak peMHTEPIPETANNIO KyIbTypHOTO Hacmenws B Kazaxcrane, mmeBmyro Mecto B 1980-
2000-x romax [10, c.47]. Bce aTu TpanchopMaIui oKa3aid 3HAYUTEILHOE BIUSHAE HA KOMIIO3UTOPCKOE TBOPUYECTBO,
00JIMK KOTOPOTO CyIIeCTBEHHO m3MeHmcs nocie 1980 rona.

Emé ogHoM BakHOM BEXOM, MOBIMSBIIEH HA UACHHBIE YCTAHOBKU B TBOPUYECTBE HALIMOHAIBHBIX KOMIIO3UTOPOB,
cranu coObiThst 1exadpst 1986 roga. OHM oka3ainy BIMSHUE HA MHOTHX KOMIIO3MTOPOB. [lonck myTeld 0OHOBIICHHUS
CPEICTB MY3bIKAJIHOW BBIPA3UTEILHOCTH UYe€pe3 «BO3BPALICHHE K KOPHAM» IMPOSBIAETCS B TBOPUYECTBE LENOI
IUIed bl KOMIIO3UTOPOB, HauaBIIMX TBopyeckuil myTh B 1980-1990-e roxer: T. MyxamerkaHoBa, E. XycauHoBa,
b. Kanpipbek, A. JKaiteimoBa, A. MeupbekoBa, b. J[lanpnenbaeBa, K. IllunpnebaeBa, A. TokcanOaesa,
A. BectpibaeBa, A. Panmkysosoi, I'. Y3en6aeBoi, A. CaratoBa 1 Ipyrux.

Bo Bropoit nonosune 1980-x u ocodenHo B 1990-2000-¢ ToxIBI MPOMCXOAWUT PEUHTEPIPETALUS Hacieaus
Ka3aXCKOW MY3BIKAIBHOW KYJIBTYpBI, BCIEACTBHE KOTOPOW OOHOBIAETCA CTPYKTypa TEKCTa HAIWOHAIBHOMN
KyJIBTYpBL. DTOT MPOIIECC UMEET TECHYIO CBA3b C aHAJIOTHYHBIMH IIPOLIECCAaMU BO Beex ObIBIMX pecirydnmkax CCCP
U BbI3BaH OOBEKTHBHBIMH BHEIIHNMH M BHYTpEHHUMH npuunHamu. B Kasaxcrane mHTepec K NMpouuioMy Hammén
3aKOHOMEPHOE OTPa)XCHHE B MY3BIKO3HAHUH W B KOMITO3UTOpcKoM TBopuecTBe. K 1980-Mm romam copmuponanacs
IIKOJIa Ka3aXCKOW MY3BIKaIbHOM (hospkopuctuku [17, c. 42].

CB0eoOpa3HBIM MapKepoM CMEHbI HAay4YHOH MapajurMbl CTal KOH(DIMKT y)Ke€ NPHU3HAHHOW COCTOSBILEHCS
IIKOJIBI Ka3aXCKOTO MY3bIKO3HAHUS U «HOBOH BomHBD [19]. C HbIHEUIHEW MCTOPHUYECKOW IUCTAHIMH MOXHO
pacueHuBaTh CHUTyalUi0 B (DOJIBKIOPUCTUKE KakK KOH(IMKT IOKOJIEHMH M KaK CBOEr0 pojJia PEBOJNIOLHIO,
MOJITOTOBUBIIIYIO PEUHTEPIIPETALUIO TEKCTa HAMOHAIBHON KYJIBTYPHI B IEPHOJ HE3aBUCHMOCTH.

K sipkum omycam, co3aHHBIM B JTyXe «HEO(OIBKIOPHONW BONHBD, oxBaTuBLIeH B 1960-1980-x rogax MHOrnx
komro3utopoB Coserckoro Coro3a, MOXHO OTHECTH KIOM W 00OpabOTKM HapoJHbIX neceH b. Amamkorna s
Pa3IMYHBIX COCTaBOB, MPOrPaMMHbBIE CHM(OHUYECKNE M KaMepHbIe npou3BeaeHus A. becTeibaeBa, mpou3BeneHHs
JUIsL OpKecTpa Ka3zaxCKUX HapoAHbIX HMHCTpyMeHToB E. XycamHoBa, kantaty «Koxkam» A. PauMkynoBod u
COYMHEHUS JPYTHX KOMITO3UTOpoB. C. AOIUHYpPOB, aBTOp MHOTHX IPOTPAMMHEIX Ipou3BeneHmi («BedHblil Kroi»,
«ApsicTanbad», «Atatiopk», «Kopkbit», «bedT-cumboHU» ¥ 1Op.), OTMEYan BIMSHHE Ha CBOE TBOPYECTBO
scretudeckux yctaHoBok [. Kamuemun, T. axumgwm, P. Illempmra — SpKUX NpeAcTaBUTENCH HAIMOHAIBHBIX
COBETCKHX KOMIO3UTOPCKHUX IIIKOJ, U3BECTHBIX HOBATOPCKHM OTHOIIICHHEM K HapogHOH My3bike [20].

Bomnpocsl BO3pOKIEHUS STHUYECKOT0 CAMOCO3HaHHS €CTECTBEHHBIM 00pa30M NPUBOJAT K ITOTBITKAM OCO3HANb
Mecmo Ka3axckozo smuoca 8 «bonvuioli gyee napooosy I'ére-lllymana. DTOT mporecc XapakTepusyercs depes
ommosunuo « — dpyroi» (wmu «Msel — [JIpyrue») — onHy M3 LEHTpajbHBIX Kareropuii ¢puiocodpun XX Beka (or
3. T'yccepns no M bBybepa). B penpesenTanuu ka3axckoil KyabTypbl Ha MupoBoi ciene B 1980-1990-¢ romst
CKJIaJIBIBAIOTCS JIBA BEKTOPA 3TON OMITO3ULUH: «Ka3aXH — BOCTOUHBINA MUD», «Ka3aXy — 3ala HbIi MUDPY.

Takum 00pa3zoM, KIIOYeBBIM (AaKTOPOM B IPOIECCE PEHHTEPIPETALMU Haciequs Ka3axCKOM My3bIKalbHOU
KynbTypsl B 1970-1990-¢ rompl cTaHOBUTCS 3THHYECKOEe camoco3HaHue. OHO HaXOAUT BEIPAXKEHHE B HEO(POIBKIOP-
HBIX TEHACHIMAX B KOMIIO3UTOPCKOM TBOpYECTBE, B (DOPMHPOBAHMH Ka3aXCTAHCKOTO STHOMY3BIKOBEICHHUS, B
BO3POKICHUN CYMTABIIMXCS HMCYE3HYBIIMMH >KaHPOB TPAJWIMOHHONW MYy3bIKM (alThIC, OaKCBUIBIK W Jp.), B
(GbopMHpPOBaHUM HOBBIX HAIpaBJICHUH B MacCOBOW My3blke. Bce 3Tm mporecchl MOATOTOBWIIM CMEHY IapagurMbl
KyJIbTYpBI B TIOCTCOBETCKHUI NMEPUOI.

KiroueBble cjioBa: 3THUYECKOE CaMOCO3HaHME, PEMHTEPIpeTalus, CMEHa MapajAurMbl KyJIbTYphl, My3bIKalb-
Has KynbTypa Kazaxcrana.
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