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for indexing in the Emerging Sources Citation Index, a new edition of Web of Science. Content
in this index is under consideration by Clarivate Analytics to be accepted in the Science Citation
Index Expanded, the Social Sciences Citation Index, and the Arts & Humanities Citation Index.
The quality and depth of content Web of Science offers to researchers, authors, publishers, and
institutions sets it apart from other research databases. The inclusion of Bulletin of NAS RK in the
Emerging Sources Citation Index demonstrates our dedication to providing the most relevant and
influential multidiscipline content to our community.

KasakcmaH Pecriybniukacbl ¥immbik fblribiM akademusicbl «KP YFA Xabapuwbicbl» fbiribiMU
XypHanbiHbiH Web of Science-miH xaHanaHfaH HyckKacbl Emerging Sources Citation Index-me
UHOekcmeriyee KabblnOaHFaHbIH xabapnaldbl. byn uHdekcmeny 6apeicbiHOa Clarivate Analytics
KomMraHusickl XypHanobl odaH opi the Science Citation Index Expanded, the Social Sciences
Citation Index xoHe the Arts & Humanities Citation Index-ke Kabbinday macerneciH Kapacmbipyda.
Web of Science 3epmmeyuwinep, aemopnap, bacnawbinap MeH MeKemeriepee KOHMeHm
mepeHOiei MeH carnacbkiH ycbiHadbl. KP ¥FA XabapwsbicsiHbiH Emerging Sources Citation Index-
Ke eHyi 6i30iH KoramOacmabIK YWiH eH e3ekmi xaHe 6edendi MyrnbmuducyuniuHapsibl KOHMeHmKe
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KOHmMeHmy 05151 Haweao coobujecmea.
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UNIVERSALISM OF CREATIVE PERSONALITY
(ON THE EXAMPLE OF GULZHAN UZENBAYEVA)

Abstract: although the concept of universalism — a creative versatility of a person — is infrequently
found in scholarlyliterature, as a phenomenon, it is inherent in many musicians of different national cultures
and eras. At the beginning of the 21%century, different types of creative personalities have developed in a
ramification of the composer tradition of Kazakhstan: composers oriented towards national culture, towards
Western academicism, and authors of a mixed orientation. Many musicians harmoniously combine
performing, composing, teaching, research, organizational, leadership, and other talents. Concerning the forms
of creative activity, universalism seems to be an intrinsic property of a professional musician in any ethnic
tradition, in mass art, and in Western music until the 18‘hcentury. In modern conditions, the self-realization of
amusician in various qualities again becomes relevant. Expanding the field of creative self-expression, it gives
impetus to the manifestation of innovative thinking. Based on the analysis of the multifaceted activities of the
composer, pianist, and teacher GulzhanUzenbayeva, various aspects of the universalism of the creative
personality are revealed. The combination of the artistic means of two traditions (ethnic and modern
westernized composer) reflects the universalism of style. Multidimensional self-realization (composer-
performer-teacher) contributes to greater demand and a successful career as a musician. Both the style and the
career of a musician combine the features of syncretic (characteristic of oral traditions) and synthetic
(characteristic of art music) universalism. The musical culture of Kazakhstan is of significant interest in the
light of this topic because this culture has preserved various types of universalism,and unique ‘bicultural’
approaches to the study of this phenomenon have been formed.

Key words: universalism in creativity, creative versatility, composers of Kazakhstan, composer-
performer, GulzhanUzenbayeva.

Introduction. Universalism as a phenomenon
of musicians’ multifaceted self-realization has
always existed and goes back to the syncretism of
creative activity in traditional culture. A holistic
understanding of this phenomenon is associated
with a wide range of issues from such areas as
musical professionalism (oral tradition and writing),
the creative process of the musician, psychology,
and sociology of music.

Despite the prevalence of the phenomenon,
universalism has not been studied as an independent
phenomenon yet. To date, there are several studies
devoted to the universalism of personality, where
the phenomenon of versatile activity and creativity

Among the authors of these works are Yu. Berestennikov [1],
N. Gavryushin [2], N. Goncharenko [3], V. Garpushkin [4], S.
Markov [5], V. Semina [6], E. Sinitsyn, O. Sinitsyna [7], Yu.
Tolkachev [8];

8Works by Yu. Kremlyov [9], A. Solovtsov [10], K. Zenkin
[11], D. Zhitomirsky [12] and others;

— 213

of representatives of the different culturesand eras
is considered, and attempts are made to determine
the types of universal genius’. At the same time,
studies on the creative biographies of musicians
explore specific aspects of and approaches to
universalism®, This phenomenon appears in art
history and philosophical works exploring the
psychology of creative activity. However, the
universalism issue, combining writing and
performing, and research, pedagogical and
organizational activities of composers is currently
little studied in Russian® and English-language
scholar literature®.

9 The dissertation by Qin Qin [13] is a rare example of this
topic;

Researches of foreign authors — F. Richards [14], S. G.
Shewbert [15], R. Frost [16].
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The musical culture of Kazakhstan is of
significant interest in the light of this topic because
this culture has preserved various types of
universalism, and unique ‘bicultural’ approaches to
the study of this phenomenon have been formed.

Materials and methods. The study of this
phenomenon assumes an integrated approach
and has an interdisciplinary character in the
combination of musicological, musical-sociological,
and musical-cultural methods. The methodology of
this work is based on the established typology of
traditions. The very history of the phenomenon
dictates this approach. From ancient times to the
20" century, almost all composers combined the
composition with music performance. In the last
century, there has been a tendency to differentiate
musicians  into  performers-interpreters and
performers-creators. According to the just statement
of L. Cardassi and G.G. Bertissolo, by the middle of
the 19"century, a specific hierarchy of musical
professions  was formed: “From then on
composers were placed hierarchically above the
— much less heroic — performers. Indeed, despite
the highly technical needs required to perform the
new music being created, performers have been
seen as ‘executors’ of a score, expected to
reproduce it in the most transparent way possible,
blocking any intention of creating on, or — in the

composers’ minds, altering — the composer’s
creation” [17, p.6]. However, universalism is
preserved in different layers of culture, and,
including in connection with the composer’s

creativity, provides many advantages. It promotes
universal self-realization in modern conditions,
ensures the performance of works and satisfies
demand from the public.

Depending on the type of tradition (oral,
written), there are different ways of combining
creative activity. In the conditions of Kazakh art, the
phenomenon of universalism has its national
specificity since it is conditioned by ethnic thinking
and worldview, a deep connection with oral
professional traditions, for which syncretism is
typical. In the context of oral culture, the definition of
‘syncretic universalism’ 1is applicable the
fundamental  inseparability = of  writing and
performing in the creative process.

An essential aspect of universalism is the
simultaneous possession of a complex means of
artistic expression within both traditions: ethnic
Kazakh and Kazakh westernized. Even brought up in
the conditions of an academic tradition,
composers in various ways study and implement the
compositional features of Kazakh music in their
work. A. Raimkulova notes that through the
complication of the musical language of
transcriptions and the combination of elements of
folklore with new composer techniques of the
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20"century, the so-called stylistic biculturalism’ is
formed [18, p.78]. Thus, from the perspective of
style, almost every composer of Kazakhstan is
universal, and this universalism can be called
‘bicultural’.

Results. Musical and sociological foundations
of the universalism of Kazakhstani composers.
The fundamental distinction of contemporary
composers-performers is a fundamentally separate
existence in these two hypostases. Only in mass
art,the existence of ‘syncretically’ universal
musicians is possible, and academic music
presupposes the universalism of a ‘synthetic’
quality. The work of such Kazakhstani composers
as N. Mendygaliyev, A. Isakova, S. Yerkimbekov,
A. Raimkulova, G. Uzenbayeva, K. Onalbayeva
makes it possible to reveal both the modern
specifics of universalism and the objective reasons
for its existence and study. Its ‘surge’ falls on the
generation of composers whose creative activity
began in the 1980s. It is due to the education of
‘superprofessionals’in the mainstream of the ideal
Soviet society.

Secondly, by this time, a stable system of
music education had formed in Kazakhstan, in
which it became possible to study two specialities.
GazizaZhubanova made a significant contribution
to the teaching of this generation of composers.
During the years of her leadership, the teachers’
qualification in the Almaty Conservatoire
significantly increased. The necessary conditions
have been created for the manifestation of the
creative potential of young composers.

Thirdly, the increased level of performing
culture in Kazakhstan — opera performances,
symphony concerts — stimulated young musicians
to expand the range of creative activities.

Finally, the universalism of the younger
generation opened up new opportunities. It
provided higher chances for self-realization in
various areas of musical creativity, such as
composition, concert activity and  teaching
(both  composingand performing arts), rather than
a narrow specialization in one of the aspects.

The universalism of Gulzhan
Uzenbayeva’s creativity. A clear example of
universalism in style and self-realization is the
Honored Worker of the Republic of Kazakhstan,

composer, professor of the special piano
department at Kurmangazy Kazakh National
Conservatoire — Gulzhan Uzenbayeva. She

belongs to the fourth generation of composers
in  Kazakhstan, who vividly represent their
national composer school in the country and
abroad. Her multifaceted creative activity is
representative ofthe modern musical culture of
Kazakhstan. As the musicologist T.
Jumaliyevanotes: “She is a unique, actively
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thinking composer who created her peculiar style, a
deep brilliant performer, a thoughtful teacher” [19,
p. 453].

The genre diversity distinguishes the creative
heritage of G. Uzenbayeva: from transcriptions of
Kazakh folk songs to concerts, chamber works, and
single-movement symphonic works. The composer
uses pre-classical genres — Prelude and Fugue,
Toccata, Fantasy for Piano, Variations for Organ;
classical — Sonata for violin and piano, Cello and
Piano concertos, Piano trio GASESA; romantic —
Poem for piano and orchestra GasyrYelesi, concert
pieces Samgau, Zharys.

Currently Gulzhan Uzenbayeva is actively
giving concerts. Her extensive repertoire includes
masterpieces of Western European and Russian
music and works by composers of Kazakhstan,
including her own, which allows us to speak of
intensive educational work. Along with solo
concerts, G. Uzenbayeva annually prepares a
number of the most complex chamber repertoire
programs.

Her pedagogical work is inextricably linked
with the concert and educational activities of the
musician. Among her pupils are laureates of
international competitions. It is noteworthy that
some of G. Uzenbayeva’sstudents compose
themselves in a raw. At the heart of her pedagogical
method lies in revealing students’ creative potential
in different directions, including teaching pianistic
skills from the composer’s point of view, which, in
her opinion, is one of the essential components in
the performing process.

The development and formation of the facets of
the musician’s talent proceeded in a different
rhythm, forming a kind of polyphony in which
performance, music composition, and pedagogy
complemented each other. Successful self-
realization in all areas is a noteworthy example of
universalism. Analysis of the mutual influence of
G. Uzenbayeva’scomposing, and  performing
activities explains her success and recognition in the
modern culture of Kazakhstan.

Discussion. Activity as a concert performer
has a significant impact on the creative image of
G. Uzenbayeva, expressed both in style and in the
genre palette of the composer. Of particular interest
in the light of this topic are those works in which
she is simultaneously a composer and a performer.
Noting the unity of the two professions, researcher
A. Nusupova writes: “The author subtly senses the
procedural nature of performing art, the
psychological and physiological aspects of which
find a kind of expression in the score” [20, p.11].

“From a personal conversation with G. Uzenbayeva.
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Thus, the interpenetration of the two spheres of
creativity  contributes to the fundamental
enrichment of both.

G. Uzenbayeva’spiano style is diverse; its
richness is due to active performing activity. In her
piano compositions, the features of her pianism are
manifested in entirely different ways. For example,
in Toccata (1982), various types of sub-voice,
contrast and imitation polyphony are involved in
developingthe thematic material, which indicates
the composer’s polyphonic thinking. In the Piano
Concerto A minor (1987), in the carefully
developed symphonic drama, strict logic and
classical harmony of conception are noticeable.
“The work, which is distinguished by the lyric-epic
and dramatic perception of the world,” writes
T. Jumalieva, “was created at the junction of two
worlds and two musical cultures — East and West.
G. Uzenbayeva was inspired by Kazakh folk music,
concerts of her favourite composers-pianists —
S. Rachmaninov, S. Prokofiev” [19, p. 455].

Performing chamber-instrumental compositions
in an ensemble with outstanding musicians allowed
G. Uzenbayeva to study the acoustic, technical and
expressive capabilities of various instruments and
feel ‘from the inside’ the specifics of chamber
genre, the logic of thematic development and
interaction ofparts. Deep knowledge of the subtlest
nuances and secrets of performing skills became the
basis of her composing ideas. For example, in the
Sonata for Violin and Piano (1984), the pianist-
composer reveals the ensemble properties of her
instrument — the ability to concede gently to a
partner and co-intonate. Thus, both in solo and
chamber works of G. Uzenbayeva, the features of
the pianistic thinking of the composer-performer are
captured, subtly feeling the nature of the piano
sound, its beauty, and richness.

According to the stylistic guidelines of
creativity, G. Uzenbayeva can be characterized as a
kind of ‘post-neoclassicist’.  Romanticism,
neoclassicism, impressionism, and modern
compositional techniques are the spheres of the
musician’sartistic  interests and  professional
searches. Over the years, her style has evolved
significantly. In her student years, the young
composer applied an experimental approach to
creativity, used original means of expression
combined with strict constructive logic. “At the
beginning of my career, my musical language was
complicated, | was very fond of modern writing
techniques, but | always tried to ensure that the
musical text was ‘embedded’ in accessible forms
and was understandable to listeners and performers”
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[21, p. 87]. Currently fluent in the style palette of
academic music, she tends mainly to music in a neo-
romantic vein. Despite her academic education, her
creative biography and the style of her works speak
of the firm rootedness of her composer’s talent in
traditional culture through purposeful training and
the development of national traditions.

The uniqueness of G. Uzenbayeva’sstyle is
associated with the ability to synthesize
contemporary and conventional elements of the
language organically. She does not tend to stay in
one emotional state for a long time. For example,
Fantasy for Piano (1997) attracts listeners with a
mobile and dynamic change of images,
improvisational development, the brevity of
utterance — properties characteristic of national
musical art. At the same time, the range of aesthetic
and stylistic components of the European tradition,
sensitively perceived and synthesized in pianistic
and composing practice, is also extensive. On the
one hand, her work is diverse and universal in terms
of genre.

On the other hand, she unites in her creative
heritage an almost exclusive interest in instrumental
music. “She has more of a penchant for instrumental
music. From the very first lessons, she proved to be

an erudite musician”, writes G. Zhubanova, “she
knew a lot of modern music and had a bright,
refined, expressive talent and to some extent
confidently mastered the technique of instrumental
writing associated with intellectual thinking ...
Gulya is one of those, about which people say —
there is a divine spark!” [22, p. 235].

A striking example of manifold universalism is
the piano piece Tocca (2018), written for
K. Onalbayeva. In this work, G. Uzenbayeva
develops her specific version of national harmony,
rhythm, expands the range of the piano sound space
due to sonoristic-colour effects, in the spirit of the
ethnic sound image S. Utegaliyeva associates with
the concept of ‘ethnic sound ideal’ [23]. It merges
the features of the improvisational beginning of the
European toccata, and at the same time, in harmony,
the meter-rhythm features characteristic of Kazakh
music emerge.An example is an initial theme
(Figure 1). The modal intonation cell built on the
pentatonic scale sounds, which is a synthesis of
ancient baroque and Kazakh music, serves as the
material for the thematic development. The
dominance of the thematic core, or the so-called
‘small cell’, organizes various levels of the musical
texture and forms its integrity.

Figure 1. G. Uzenbayeva. Tocca (2018)

It is noteworthy that G. Uzenbayeva appears in
this work, first of all, as a modern composer-pianist.
This was reflected in musical space’s expansion,
despite the miniature genre, the strengthening of
chamberness (piano predominance), the
combination of various timbre colours, the rhythmic
complication (polyrhythm), the deviation of the
tonal principle towards the modal (pentatonic). At
the same time, the imitation of dombyra*? sound, the
use of ‘ethnic sound ideal’*® (F. Bose’s term) in the
middle part of the work, the improvisational
development, inherent in traditional music,are the
stylistic elements of the composition. An intimate,
confessional tone distinguishes the Tocca.
Everything is built on the colour of the piano sound.
Such qualities of G. Uzenbayeva’sperforming and
composing style as spiritual concentration and
utmost brevity are manifested in it.

2Kazakh traditional two-stringed lute chordophone.
135, Utegaliyeva defines it as "the timbre-register model of
sound represented as an image, the concentrated expression of

Thus, the artistic manner and
G. Uzenbayeva’sstyle became the embodiment of
the peculiarities of her versatile creative nature,
characterized by the richness of musical
imagination, ingenuity, a sense of inner freedom,
and a desire for novelty. Her stylistic universalism
is manifested in the pianistic richness, the
combination of ethnic and  universal.
G. Uzenbayeva, brought up in academic conditions
but firmly rooted in traditional culture through
purposeful training and mastering national
traditions, made a significant contribution to the
development of Kazakhstani pianism.

Conclusion. Using the example of
G. Uzenbayeva’screativity, it becomes evident that
the skills acquired in performing, pedagogical and
social work had a beneficial effect on her
composer’s activity. The universalism of the

sound nations of the Turkic People, its transformation - from
throat sound to instrumental ‘voice’ [24, p. 517].



ISSN 1991-3494

4.2021

composer-pianist finds various manifestations, on
the one hand, in a style where bicultural style
guidelines are visible: the oral traditions of the
Kazakh people and academic music. On the other
hand, in creative self-realization, the synthetic type
characteristic of written traditions is revealed. Thus,
universalism contributes to more successful self-
realization in modern conditions, ensures the
performance of works, and often is associated with
the peculiarities of upbringing and the specifics of
the ethnic Kazakh culture.

This material does not exhaust the whole
variety of universalism manifestations in the
musical culture of Kazakhstan. For a complete
panorama of the universal and nationally specific in
this phenomenon, it is necessary to study the

current generation, self-actualizing in this way, and
trace the parallels between composers’, traditional,
and mass music. However, these problems are the
subject of independent research beyond the scope of
this article.

These days, musicians are required to be
flexible and versatile in their professional activities.
They have a specific motivation that distinguishes
them from the first and modern generations.
Composers-instrumentalists performing on the
current concert stage develop and expand the
repertoire, engage in educational activities, promote
national art outside Kazakhstan. Further study of the
phenomenon of universalism can influence the
transformation of educational programs for the
training of composers and performers.

creative biographies and works of composers of the
Kanu6aeBa A.C.
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HBIFAPMAIIBIIBIK TYJFAHBIH OMBEBAIITHIT bl
(T'YJIKAH Y3EHBAEBAHDBIH MBICAJIBIHJIA)

AHHOTanus: "oM0e0anThUILIK" YFBIMBI apHABI 9IEOMETTEPIE IC KY3iHAE Ke3Jecnece e, KYObLIbIC
PETIHZE O OPTYPIl YITTHIK MOJICHUSTTEP MEH J9YipJiep/eri KenTereH My3blkaHTTapra ToH. X X FachIpbiH
Oacerana KazakcTaHHBIH TapMaKTalFaH KOMIIO3HTOPIBIK TOCTYPIHIE op TYPJi MIBFApMAIIbUIBIK TYJIFanap
KanbintacThl. Ojap: YITTHIK MOACHUETKE, OAThIC aKajJeMHU3MiHE Oaraap ajifaH KOMIIO3UTOpJap JKOHE JIe
apanac OarbITTBI YCTaHFaH aBTOpjap. bys aBTOpiapIblH apachiHIa OPBIHIAYUIBUIBIK, KOMIIO3UTOPJIBIK,
MeJarorThIK, 3ePTTEYIIUTIK, YUBIMAACTHIPYIIBLIBIK, 0aCKApYIIBLIBIK XKOHE JIe 0acKajia KbIpbIHAH YiijeciM Taba
OimeTiH My3bsIKaHTTap a3 emec. lIpFapMambUIbIK KBI3MET TypJiepiHe KaThICTHl oMOEO0aNThUIBIK Ke3-KelIreH
STHUKAJIBIK JCTYpAe, OyKapanbik eHepae, connaii-ak XVIII racwipra aeiiiHri 0aThic My3bIKachlHAa KaCiOU
MY3BIKAaHTTHIH HMMAaHEHTTI KacueTi Oombin kepiHeni. Ka3ipri skarnaiina My3bIKaHTTBIH Op KbIPbIHAH ©31H-031
TaHBITYBl, KalTamaH e3ekTi Ooma Oacrampl. llIbIFapMamibiIbIK — KapbIMBIH KEHEWTE OTBIPBI, OJ THIH
WHHOBAIMSIIBIK, OMJIapaan cepriiic Tadambl. Kommo3uTop, muaHuCT oHe nexaror ['ymkan Y3eHOacBaHBIH
CaHKBIPJIBl KalpaTKepslik KacHeTiH Tajifay Heri3iHAe MIbFapMallblUIbIK TYJIFAHBIH oMOeOanTel Typii
acmnexTinepi ambuiaapl. Exi gocTypiH (3THUKAIBIK JKOHE jKaHAa €ypONalibIK KOMITIO3UTOPIBIK) KOPKEMIIK
OeifHerney KypanJapbIHBIH YHIeCciMi CTHIBIIH aMOeOanThIFbIH KepceTeni. JKaH-KaKThl ©31H-631 HIBIHAAY
(KOMITO3UTOP-OPBIHAAYIIIBI-TIEJIAroT) MY3bIKAHTTBIH YJIKSH CYPaHbBICKA Ue 0OTybIHA, TAOBICTHI OOJTYbIHA BIKITAT
eTeni. My3BIKAaHTTBIH CTWIIHJE, MaHCaObIH/IA, CHHKPETHKANBIK (aybl3lIa JOCTYPJIEPre TOH) IKOHE
CUHTETHKAJIBIK (aKaJIEMUSITBIK OHepre TOH) TUNTETi aMOeOanThUIbIK Oenrinepi Oipikripinren. KazakcTtanHbIH
MY3bIKAJIBIK MOJICHUETI OChI TaKbIPHIN OOMBIHINA alTapNIBIKTal KbI3BIFYIIBUIBIK TAHBITA/Ibl, OUTKEHI OYTiHIEe
JeiiH oMOEOaNTHIKTBIH 9PTYPJII THUITEPi CAKTaNbIN, OChl (DEHOMEH 3epTTeyre epekiie "OUKyIbTypasbIK'"
TOCLIIEp KaJIbIMTACTHIPBLIIBL.

Tyiiin ce3aep: MIBIFapMaIIbUIBIKTaFEl oMOe0anThK, KazakcTaH KOMIIO3UTOPJIAPHI, KOMIIO3HUTOP-
opbeIHIayIsl, ['ymkan Y3enbaesa.
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AHHOTAUMSA: XOTS MOHITHE «yHUBEPCAIMU3M» MPAKTUYECKU HE BCTPEYACTCS B CIECLHUATBHON
JUTEPATypEe, KAK SIBJICHUE OH MPHUCYL MHOTMM MY3bIKAHTAM PAa3HbIX HAllMOHAJIBHBIX KYyJIbTyp U 3mox.Ha
Hagasio XXI Beka B pa3BETBICHHONM KOMIO3UTOPCKOM Tpaauuuu Ka3zaxcraHa CIIOKWINCH PAa3HbIE THUIIBI
TBOPYECKUX JHYHOCTEH: KOMIIO3UTOPBI, OPUEHTHPOBAHHbIE HAa HAIMOHANBHYIO KyJIbTypy, Ha 3amaiHbId
aKaJIeMu3M, aBTOPhl CMELIAHHOM HampaBieHHOCTH. Cpeld HUX HEMalO0 MY3bIKAHTOB, TapMOHHYHO
COYETAIOIINX NCIIOTHUTEIBCKHE, KOMIIO3UTOPCKHE, TIeIarOTMIECKNE, NCCIIEe0BATEIbCKIE, OPTaHN3ATOPCKHE,
PYKOBOIUTENBCKAE W APYTHe TajaHThl. B OTHOImIEHMH ()OPM TBOPUECKOW HEATEIHLHOCTH YHUBEPCATU3IM
MIPENICTABISACTCS IMMaHEHTHBIM CBOHCTBOM MY3bIKaHTa-podeccroHana B JTF000I STHUYECKOH TPaaulliu, B
MacCOBOM HCKYCCTBE, a Takke B 3amagHoil My3sike A0 XVIII Beka. B coBpeMEHHBIX YCIOBHUSIX
camopeanu3anus My3bIKaHTa B PA3JIMYHBIX KauecTBaX CHOBA CTAHOBHUTCA aKTyalbHOW. Pacmmpsis morme
TBOPUYECKOT'O0 CAMOBBIPAKEHHUS, OHA JAaeT UMIIYJIbC K IPOSBICHUIO HOBATOpCKOro muiinuieHus. Ha ocHoBe
aHajM3a MHOTOTPAaHHOH MAESITEIILHOCTH KOMITO3UTOpA, THAHWUCTKH W Temarora [ 'yiamkaHY3eHOAeBOM
PacKpBIBAIOTCS Pa3UYHbIE AaCleKThl YHHUBEpcanu3Ma TBOpUYecKoW mudHOcTH. CoBMeIlIeHHe CpencTB
XYJOKECTBEHHOHN BBIPA3UTEIBHOCTH JIBYX TPAaIUIMKA (3THUYECKONH M HOBOEBPOINEHUCKOI KOMIIO3UTOPCKOI)
OTpakaeT TMPUCYIIMA eH yHuBepcanm3M CcTwis. MHOromianoBas caMmopeanu3anus (KOMIIO3UTOP-
HCIIOJTHATEIb-TIEAAroT) CII0COOCTBYET OOJBINEH BOCTPEOOBAaHHOCTH M YCIIENTHOW Kapbepe My3blkaHTa. U B
CTHJIE, U1 B Kaphepe MY3BbIKaHTa COBMELIAIOTCS YepThl YHHMBEpPCAIN3Ma CHHKPETHYECKOTO (CBONHCTBEHHBIE
YCTHBIM TPAJUIIHSIM) K CHHTETUYECKOTO (XapaKTepHBIE AJIs aKaIEMUYEeCKOT0 HCKYCCTBa) THITA. My3bIKaIbHAs
KyJapTypa KazaxctaHa mpencTaBisieT CyIIECTBEHHBIH MHTEPEC B CBETE JAHHOW TEMATHKH, IOCKOJBKY 10
HAIIIETO BPEMEHH COXPAHSIOTCS Pa3HbIE THUITBI YHUBEpPcANn3Ma U COPMHUPOBAHBI 0COObIE «OWKYIBTYPHBIE»
MOJXO/IbI K U3YyUYEHHUIO JaHHOTO (PeHOMEHa.

KuroueBble cJji0Ba: yHUBEpPCAIM3M B TBOPYECTBE, KOMHO3UTOpHl Kazaxcrana, KOMIIO3UTOp-
WCTIONTHUTEN, | ypkaH Y3eH6aeBa.
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