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TRADITIONAL SPHERE AND INNOVATION IN MUSIC:
ART STUDY ON THE THEORY OF COGNITION

Abstract. This article uses its own methodology for the study of tradition and innovation in music. In parti-
cular, cultural, philosophical and psychological roots were briefly enriched on an interdisciplinary basis. Although
tradition and innovation are in harmony, it is said that at times there is a rivalry between the old and the new. But
science has theoretically differentiated that it is created in accordance with social needs and aesthetic tastes of the
growing and modern generation. A. Camus, Z. Freud on the works of such thinkers as Freud, the main reasons for
the emergence of innovation in music were identified. The fact that it is likely to change on a different scale due to
the realities of the time has been proved by examples related to the art of jazz.

In order to study the traditional field of music and innovation, we will first consider its methodological and
theoretical foundations also. This, in turn, means "development", "tradition", "new", "innovation" and so on. It is
necessary to focus on conceptual concepts and to explain the situation in relation to the problem. There are also
philosophical, cultural, sociological, art, etc. issues related to the traditional field and the art of innovation.

Human development is always in the process of replacing the old with the new.

It means accepting innovation while preserving some elements of the old. But there are no specific barometers
to determine how much of the old will be preserved, how much the new will occur in the same phenomenon. While
some industries dominate the level and weight of the old, in some industries many of its elements are lost, leaving
only a small level, and innovation prevails. This phenomenon is a kind of law that covers all parts of public life, not
only in the field of culture and art.

Keywords: tradition, innovation, development, jazz art, modern culture, aesthetic taste.

Introduction. Due to the cognitive changes in the modern world, the rise and fall of births - "Echo-
boom", "Silent Generations", "Lost Generations", "Boomerang Generations", "Peter Peng Generations",
which move away from human relationships in history, Generations of Z, active in the use of communi-
cation technologies, not ready for hard work, lazy "Strawberry Generations", etc. The system of concepts
appears.

Firstly, each of these generations has differences in life skills, worldview and aesthetic tastes. Thus,
we can say that this classification of generations has its own influence in the perception of the art of
music.

Second, there are no definite conditions for the exchange of old and new. There is an aphorism
among the Kazakh people that "the country is new in fifty years", today, due to the acceleration of social
time, time may be shorter, there is a demand that is renewed every twenty, ten, five years. To give a
simple example, pop songs that are "hits" do not last long, maybe 1-3 years, and we can say that classical
music is forever. But they are also modernized, modified and restored. This issue will be discussed in
more detail in the following chapters.

Third, the old and the new coexist. This also has to do with spiritual culture, including music. In this
case, the contradiction or struggle between the old and the new, although not severe, remains in the
ideological and psychological arena. These dichotomies represent the competition between the old and the
new. In the ordinary sphere of public life, based on the succession of generations, there are sometimes
psychological differences between the younger generation and the older generation. Of course, each of
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them has a different worldview, so they do not want to accept the old or the new. For example, in the
1960s, the older generation did not want to accept the pop genre, and later it was adopted, and then it
moved to new formats. In this regard, we need to analyze the links of generational change, because this
issue will be one of the general theoretical foundations of the topic we are considering.

The transition from old to new is sometimes self-regulating. When and how it will be regulated also
depends on the milestones in the evolution of society, people and the nation. In this regard, 1. Stengers and
L. Pirigozhin formulates his own ideas and argues that it is a universal law [1].

It covers the whole world, including human society, including spirituality and art, and, according to
our research, the art of music. The problem we are facing is that the commercialization of music is also a
form of self-regulation in relation to the aspirations of modern public consciousness and artists. We will
discuss this issue in more detail in the following chapters.

Fourth, the struggle between the old and the new, while generally scientific, seems irrelevant to art.
However, this law covers all spheres of public life. It should be noted that even today in our country there
is no clear struggle between tradition and innovation in the art of music, but there is a certain level of
competition due to a certain level of social aesthetic needs and demands. Today it lives on three cognitive
paradigms: traditional music, pop genre, classical music.

For example, traditional music, which has been preserved for thousands of years, has been extensi-
vely developed, but suddenly, since the middle of the twentieth century, it has been exposed to exogenous
influences and underwent significant changes in the pop genre, or both.

Next, we will briefly dwell on the concept of tradition, based on its connection with the concepts of
old, tradition, traditionalism, history, and conduct a logical structural analysis. Tradition is a broad concept
in general.

According to dictionaries, “Tradition (lat. Traditio-transmission, transmission) is a universal form of
assertion, approval and selection of any elements of socio-cultural experience, as well as a universal me-
chanism of its transmission, ensuring stable historical and genetic continuity in socio-cultural processes.
Thus, what is transmitted (a certain amount of socio-cultural information that is recognized as important
and necessary for the normal functioning and development of society and its subjects) and how this
transfer is carried out, ie. communicative-translational-trans mutational method of human interaction
between internal and intergenerational people within a particular culture (and relevant subcultures) based
on a general understanding and interpretation of the previously accumulated meanings and meanings of
this culture (and relevant subcultures). - as an integral mechanism of cultural development "[2].

“Tradition (from Latin tradition-transmission) is a social and cultural heritage passed down from
generation to generation and in certain societies and social groups.

long time. Tradition is known as social rules, norms of behavior, values, ideas, customs, traditions
and so on. b. these or other traditions in any society and in all spheres of public life "[3].

Discussion. “Tradition is a universal tool for the preservation, consolidation and selective preser-
vation of socio-cultural experiences. Provides a resurrection of spiritual versions of the past in the modern
system of real activity. That is, he connects the present and the future through the past and bases them on
values. In the narrow sense, tradition is a system of values that exists spontaneously without the guidance
of the state. Traditional cognition has no purpose or direction, because its purpose serves itself.

As we can see, tradition requires not only a constant that remains the same, but also a constant
renewal of values and adaptation to the times. In the absence of a state directive, it is self-structured. For
example, if we connect it with art, including music, then traditional music comes into play.

But the traditions themselves require modernity and uniqueness. It substantiates the structure of
cultural identity. It also covers the relationship between Western and Eastern cultures and its continuity.
Preservation of traditions can provide promising directions for the overall spiritual development of each
people and nation. For example, .N. Polonskaya notes that, in general, the development of tradition today
is not only a post-Soviet problem, but also under the influence of right-wing radical forces in the West,
and tradition has its own European creative heritage [5].

Traditions is closely related to the concept of this tradition. In this case, tradition is understood as a
subject, traditionalism is understood as a predicate. For example, according to the definitions, “Tradition-
1. Peculiarities of the pre-written worldview and the official ideology of traditional societies, consisting of
the idealization and absolutization of tradition. 2. Socio-philosophical doctrine or individual conservative-
reactionary ideas directed against the current state of culture and society and criticizing the state for
deviating from the restored or specially created model, which is produced as an ideal socio-cultural model
of historical origin and, therefore, preserved in a special educational building. In the second sense, it is a
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sublimation and theoretical design of ideals, value systems, ideas that develop spontaneously and are
consciously cultivated in societies that make specially prepared traditions their standard. [6].

Judging by such definitions, there is no information about the art of music. Tradition and
traditionalism is a phenomenon with its own peculiarities in the art of music. Thus, we would like to note
that the tradition includes not only the customs and traditions of a nation, but also aspects related to the art
of music. Later, in the theory of general scientific knowledge, the dialectic of tradition and innovation was
created as a kind of method.

And history coincides with that notion of tradition. He also supports the use of history, retrospective
evidence and historical knowledge. The principles of history and tradition are the theoretical basis for the
presentation of national art to the world. Historical means: “Historical ... The reliability of human life:
something with a history is not an accident, but a way of life. History is not like the (completed) past, we
must think that we are standing (unfinished) ... Man historically lives not only "given" to his historical
circumstances, but to a certain extent relates to them. Thus, it belongs to its capabilities. [7].

An important role in the general historical position is played by the fact that the appearance of our
past lives is associated with today's repetition. It is sometimes associated with the concept of
historiography. In a negative sense, it is called conservatism, which means retreat. In the implementation
of the traditional ethno-projects we are considering, some of the younger generation is indifferent to the
field of traditional music and pays special attention to the genre of pop.

Our projects seem like conservatism to them. In fact, it is, firstly, the principle of national identity
after independence, secondly, the revival of national archetypes, and thirdly, the principle that ensures the
dialectical unity of tradition and innovation.

Patriotic, patriotic, high-spirited people always support the national culture, the national code. He also
respects traditional music, respects it and understands its meaning and significance.

Now, if we weigh the traditions and innovations in the art of music on the basis of cultural studies,
we can rely on the opinions of scholars who study it. We can classify them into three directions. The first
is those who prefer tradition, the second is that they both want to be synchronized, and the third is that
they pay more attention to innovation, even if they recognize history.

Those who prefer traditionalism sometimes seem to be more like old melodies and melodies of the
past. According to their art critics, the melodies of Western music are alien to us, but in today's globalized
world, the policy of multiculturalism requires us to be tolerant in respecting their culture as well.
However, in general, he believes that traditional music should be respected. According to them, the
foundations of national identity must be continued with the further development of this traditional music.

Artists such as Zhanar Aizhanova and Bekbolat Tleukhanov became known to the Kazakh art
community not only theoretically, but also on the cognitive stage for their traditional performance skills.
However, we will answer the question of whether their performances, which currently meet the needs of
the audience, have slowed down in the following sections, and this situation requires a scientific and
theoretical basis from the point of view of art criticism.

Others, who want the two to go synchronously, understand that tradition and innovation in the art of
music are not absolutely balanced, but are guided by the principle of equality in their artistic views. This is
one of the most pressing issues not only in Kazakhstan, but also in the development of world music.

This situation is not only present, but also a process that began in the early twentieth century. For
example, the American jazz trumpet player, orchestra conductor, who lived from 1904 to 1884, was on
tour in Kansas City and New York in the 1920s until 1954. Being the founder of orchestral and chamber
swing, he created a refined piano style in the context of traditional instrumental blues, which was based on
the boogie-woogie regimen.

The balance of tradition and innovation in the art of music has become a work of art synthesized in
the country. However, during the synthesis, it seemed that both spheres should not be assimilated into
each other. In addition, the compilation structure must retain its original appearance. For example, in some
language-related films, it is now fashionable to mix Kazakh and Russian. Nowadays, this may be to the
liking of some young people. But in our opinion, at some point, its meaning may disappear, its meaning
and significance may decrease, or it may seem to remain the same.

This is not an ideology of multiculturalism in general, but works that we can call "dual-culturalism":
Russian and Kazakh, there is no third language. So, "although the combined melodies of modern guitar
and dombra are based on the unity of tradition and innovation, does it create a positive or negative
meaning, or does it satisfy only temporary aesthetic tastes?" questions arise.
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K.A. Ushakov explains the field of tradition and innovation in music differently. He notes that with
the development of Russian culture, innovation is characterized by an understanding of the musical
language: “The state of modern Russian culture can be defined as a situation similar to the decline: an
intermediate link between partially exhausted musical language tools and methods of musical thinking. Its
renewal can rise in two ways: the first is the renewal of musical thinking, which represents a turning point
in musical consciousness from the reproduction and consumption of music to its active creation, and the
understanding of musical creativity skills lost before new European trends were established; the second is
to master the practice of creating music with new tools of musical language [8].

Of course, in those days, in the musical period that began around the middle of the twentieth century,
jazz appeared on the stage to a certain extent. It is mainly rooted in the traditions of wind instruments:
horn, saxophone, etc.

Innovation is not always a purely absolute or newly created world, but, as Ecclesiastes puts it, "not
everything under the moon is new," or the nineteenth-century German philosopher F. According to
Nietzsche, according to the theory of "Eternal Return", there are repetitive phenomena and processes in
culture and art.

K.A. Ushakov goes on to analyze the continuity in the art world: “The system of academic music
education plays an important role in the process of modernization of domestic music culture, the content
of which must be changed in accordance with modern trends in world music. In addition, special attention
should be paid to the education of children in the system of music education, which provides continuity
and innovation in the development of music culture and creates ecological conditions of music culture: the
formation of Russian standards and national forms of culture, performance of musical works "live" [9].

In fact, continuity and innovation in the art of music are a kind of unity. It sometimes appears as a
deviation or decline, and sometimes it is seen as a positive and beneficial influence on the public
consciousness in terms of perception and understanding by generations. In this regard, we can suggest the
development of art in the context of tradition and innovation in music.

First, the conservative views of negative attitudes to innovation. They note that at some point the
classic does not change and is a repetitive, continuous process. As mentioned above, jazz initially seemed
incompatible. But he, too, in accordance with the requirements of the times, today, due to his originality
and nature and aesthetic taste, increased the influence of his music, and in time reduced it. Without some
nostalgia, the interest in jazz in the twentieth century is not very high.

Such a tradition is also associated with education, but we cannot say that the possibility and need to
teach special disciplines in the field of jazz is very important. This is due to the fact that in the future there
will be many more modernist trends.

Of course, jazz instruments have deep historical roots. It is not only artistic and cognitive. At times,
his instruments were vital. Its main functions can be summarized as follows:

- Phenomenon in the form of alarms due to the breadth of sound acoustics. It is spread due to the
current situation in the steppe, and the frequency is high. For example, the Kazakh film "Kyz Zhibek pen
Tolegen" also shows the symbolic melodies of these instruments. This means that his melodies and voice
are not alien to the Kazakh people. - It also has therapeutic benefits. Simply put, it can represent a specific
feature of the oral cavity and its exercises, that is, as a kind of exercise of the muscles of the mouth;

- These instruments, in turn, once played a vital role. For example, the development of acoustic space,
the transmission of information, an effective tool for hunting, etc. During the hunt, they are removed from
the woods, etc. Legend has it that it was used to intimidate people and drive them to the plains. This
means that jazz wind instruments have a rhythm that can affect the psyche of not only humans but also
animals quickly, rapidly and shockingly.

- Jazz-rock, which appeared later, also established the unity of the traditional field and innovation in
this art of music. In fact, in our opinion, this industry arose from the modernization of jazz instruments
and their transfer to rock formats. It also became a pop scene synthesized with other instruments.

B. Konen in "Legend and the Reality of Jazz", G. Schneerson in "American Music", E. Denisova in
"Jazz and New Music" noted that it is powerful and has its own place in the context of social aesthetic
needs and demands. Their general ideas were devoted to the promotion of the jazz industry and the
psychotechnics of its perception.

Rhythm and blues are one of the internal dimensions of jazz. Firstly, it has a multi-rhythm, and
secondly, there are lado-rhythmic structures of creativity. The transition of jazz music to multi-rhythm is
due not only to the small octave system or the simplicity of the instrument, but also to the rapid change of
rhythms.
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It should be noted that its influence on the opera's symphonic music is due to the fact that the
preservation of the traditional salad, while the second light arrangements are accompanied by a wave of
innovation. In fact, in the art of jazz, on the one hand, classical music is not ruled out. For example, the
heavy metal style of pop music is a departure from the classics. Because, in our opinion, its historical roots
and the need to accept it are deeply rooted.

Completion in the field of jazz innovation and traditional music. Wind instruments have been
developed not only by the Turkic peoples, but also as a cognitive guide used at the world level.

Conclusion. The bottom line is that we can create the philosophical, psychological, sociological,
political, art foundations of the traditional field of music and innovation on the basis of interdisciplinary
communication.

We spread the philosophical rationale based on the ideas of world scientists. French philosopher of
the twentieth century A. In his Essay on the Absurd, Camus emphasizes the futility of human life and the
fact that man is tired of it, and then it requires aspirations for innovation and other changes. [10].

So, by analogy, not only jazz music, but other innovations are likely to be a manifestation of
boredom from the old traditional field. On the understanding of the meaninglessness of life by mankind
Based on the idea of Camus, if we copy (project) it into the art of music, the search for innovation does
not depend on what field or style it is, it always needs to meet the aesthetic and cognitive needs of
mankind in other formats. In our opinion, the desire for innovation in music stems from this boredom.

And now, we will explain its psychological and psychoanalytic rationale as follows, based on the
views of scientists. In the doctrine of psychoanalysis of the twentieth century, even in his idea of "escape
from life" is constantly in need of innovation and tired of the old ways of life. According to E. Fromm's
idea, the escape from life and freedom takes many forms. [11].

It turns out to be a set of unconscious protests against the realities of the times. For example, the
subculture and counterculture of young people is a manifestation of unconscious aspirations to change the
course of life in a different context.

According to Z. Freud and K.G. Jung's concept of sublimation, the sexual instinct in a person
sometimes shifts to different actions and goals in life. Therefore, humanity unconsciously sublimates [12].
This means that he is eager to shift his libido to other formats and does not consciously feel it.

If we apply this pattern to the topic we are talking about, new pragmatics will emerge. The reality of
the time always strives for objective truth. From a scientific, artistic and cognitive point of view, life is
higher than the reality of the world. Z. According to Freud, libido is constantly changing into other
formats, but under it there are always manifestations of sexual instinct. For example, dancing to music is
an act of satisfying sexual instinct on a certain scale.
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JOCTYPJII CAJIA ’)KOHE MY3bIKAJATFBI THHOBAIIUA: OHEP/II TAHBIM TEOPUSCBI HEI'I3IHAE OKY

AnHoTanmsi. By Makanaga My3blkazarsl ToCTYpiep MEH JKaHALIBULABIKTHI 3epPTTEYIiH ©3i1HAIK dicTeMeci KOIJaHbUIa/bL.
Artan alTKaHa, MoJEeHH, QUIOCOMHSIBIK JKOHE ICUXOJIOTHSIIBIK TaMbIpiIap IOHapalbIK Herizae KpicKama OalbITeuinbl. JlocTyp
MEH JKaHAIIBULABIK YilJIeCKeHIMeH, Keii[ie ecKi MeH JKaHaHbIH apachlH/a OAKTAIACTHIK OOJIATHIHBIH aTaln eTKEH ’6eH. bipak FbuIbIM
TEOPHSIIBIK TYPFBIIAH OHBIH OCII KeJe )KaTKaH JKOHE Ka3ipri YPIaKThIH JIEyMETTIK KaKETTUTIKTEPl MEH 3CTCTUKAIIBIK TalIFaMbIHA
ColiKeC KypBUIFaH/IBIFbIH capanasl. Dpei CHAKTHI OMIIBLIAAP/IbIH MIBFAPMAIIBUIBIFBIHAH MY3bIKaIaFbl JKaHAIIBULABIKTHIH Maiaa
OouTyBIHBIH HeTisri ceGenrepi aHBIKTaNAbl. OHBIH yaKbIT IIBIHIBIFEIHA OalIaHBICTBI 0acka ayKbIMIa ©3repyi BIKTUMaJ eKeHIIri
JDKa3 eHepiHe OaliIaHbBICTEI MBICALIAPMEH JQJICTACH]I].

JacTypii My3blka MEH WHHOBAIWS CajlachlH 3epTTEY YIIIH ajbIMEH OHBIH SJICTEMENIK JKOHE TEOPHSUIBIK Heri3IepiH
KapacTelpaMbI3. By 3 Keserinme «mamy», «IacTyp», «KaHa», «AHHOBALMS» JKOHE T.0. TYXKBIPHIMIAMaIBIK KOHIENIMsUIapra
Hazap ayJapslll, Karaaiiapl Mocesnere OainaHbICTbl TYCIHIIPY KaxeT. COHBIMEH KaTap JOCTYpII cajlara )KOHE MHHOBALMS OHEpiHe
KaTbICThI PrII0CODUSIIBIK, MOICHH, 9JI€yMETTaHYIIBLIBIK, KOPKEM/IK jKoHe T.0. Macenenep 6ap.

AaMHBIH TaMyBbl 9pKalllaH €CKiHi )KaHACBIMEH aIMacTHIPy MpoLeciHae 00maabl.

Byn eckiHiH keiibip 3JIeMEHTTEpiH CaKTail OTHIPHIN, JKAaHAIIBUIABIKTB KaOpuimay mereHai Oimmipeni. bipak eckiHiH KaH-
MIABIKTHI CAKTAIATHIHBIH, )KaHACHIHBIH 0ip KYOBUIBICTA KAHIIAIBIKTEl OOJIATHIHBIH aHBIKTAHTHIH HAKTH OapomeTpiep koK. Keitbip
cajajap ecki JIeHrelf MeH calMakTa YCTEeMJIK erce, KelOip cayanap/ia OHBIH KOITEereH JIeMEHTTEpl JKOFANBII, a3 FaHa JeHreit
KaJIbIpapl, aln WHHOBAIMsS OachiM Oonansl. Bysl KyOBUTBIC TEK MOAEHMET IIeH OHep CalachlHIa FaHa eMec, KOFaMIbIK eMipaiH
6apibIK OeNiKTepiH KAMTHTBIH 3aH TYPI.

TyiiiH ce31ep: O0CTYp, KAHABUABIK, 1AMy, JUKa3, Ka3ipri 3aMaHFbl MOJICHUET, ICTETHKAJIBIK TaJIFaM.
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TPAJUIIMOHHAS CO®EPA U THHOBAIIUU B MY3BbIKE:
MN3YYEHUE HCKYCCTBA HA OCHOBE TEOPUMU ITIO3HAHU S

AHHoOTanus. B 1aHHON cTaThe aBTOP MCIOJB3YET CBOIO METOJOJIOTHIO M3YyUEHUs TPaAuLMi U HOBATOPCTBA B My3blke. B
YaCTHOCTH, KyJNbTypHbIE, (HUI0CO(CKHE M MCHXOJIOTHYECKHE KOPHH OBIIM IPOAHAIN3HPOBAHBI Yepe3 MPU3MY MEKIHUCIUIIIH-
HapHOW OCHOBBI. HecMOTps Ha TO, YTO TPagMIIMK ¥ HOBATOPCTBO HAXOAATCS B TAPMOHUH, CIEAYET OTMETHTh, YTO HHOTJA MEXKIY
CTapbIM M HOBBIM HJIET 310poBas KOHKypeHIMA. Ho Hayka TeopeTHYecKH BBLIENIMIA, YTO OHA CO3JA€TCA B COOTBETCTBUU C
COIMAIEHBIMU MOTPEOHOCTSIMU U ICTETUUECKUMH BKYCaMH ITOJJPACTAIOIIEr0 ¥ COBPEMEHHOTO IOKOJIeHHUs. [1o TBOpUECTBY Takmx
MbIciuTenel, kak dpeif ObUIM BBIABICHBI OCHOBHBIC NPHYMHBI MOSBICHUS HOBAaTOPCTBA B My3bIKe. TO, YTO OHO, BEPOSITHO,
W3MEHHUTCSI B MHOM MaciTabe B 3aBHCHMOCTH OT PEeanil TOrO BPEMEHH, HOATBEPIKICHO MPUMEPAaMHU, OTHOCSIIMMHUCS K JDKa30-
BOMY HCKYCCTBY.

YroObl M3yduTh 00JACTh MPEACTABICHHOW TPaJULMOHHONW MY3bIKM M MHHOBALMM, MBI CHayaja pacCMOTPUM TaKke ee
METOJOJIOTHIECKHE U TEOPETUIECKHE OCHOBBL JTO, B CBOIO OUYEPEIb, O3HAYAET «PA3BHTHE», TPATUIIHNY, KHOBOE», HOBATOP-
cTBO» U T.J. HeoOXoammo coCpenoTOUNTHCS HAa KOHIENTYAIbHBIX KOHIENIMAX M OOBSICHUTh CHTYalMIO HPHMEHHUTENBHO K
naHHO# mpoGiieme. CyIecTByIOT Taoke (rtocockue, KyJIbTypHbIE, COMUOIOTHYECKUE, Xy J0)KECTBEHHBIE U APYTHE BOIPOCHL,
CBSI3aHHBIC C TPAJUIUOHHON 00IaCTBIO M HCKYCCTBOM HOBAaTOPCTBA.

UYenoBedyeckoe pa3BUTUE BCET/Ia HAXOAUTCS B MPOLECCE 3aMEHBI CTAPOTO HOBBIM.

OTO 03HAauaeT NpPUHATHE UHHOBALMUI NPH COXPAHEHUU HEKOTOPBIX 3JIEMEHTOB craporo. Ho HeT HMKakuX KOHKPETHBIX
6apoMeTpoB, YTOOBI ONPEAEIUTh, CKOIBKO CTApOro OYyIET COXpaHEHO, CKOJIBKO HOBOTO IPOHU30IIET B TOM e siBIeHuH. B ToO
BpeMsI KaK B HEKOTOPBIX OTpaciiX Mpeo0nafacT ypoBEHb M BEC CTAPbIX, B HEKOTOPBIX OTPACIAX TEPSIOTCS MHOTHE 3JIEMEHTHI U
ocTaeTcsi JHIIb HeOOJBIIONW YpOBEHb, W MPEOONAJal0T WHHOBALWHU. DTO SBICHHE MPEACTABISET COOOI CBOEro pojaa 3aKoH,
OXBAaTHIBAIOMINIT BCE CTOPOHBI OOIIECTBEHHOM )KU3HH, a HE TOIBKO B c(hepe KyIbTyphl U HCKYCCTBA.

KiroueBsble ci10Ba: Tpaauius, HOBATOPCTBO, Pa3BUTHE, [)Ka3, COBPEMEHHAsI KyJIbTYpa, SCTETUUECKUH BKYC.
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