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ANCIENT SARYNS OF THE GREAT STEPPE

Abstract. In the program article “Seven Facets of the Great Steppe”’by N.A.Nazarbayev the assignments are
designated, which assume the implementation of a set of measures aimed at their informational support and phased
implementation. It emphasizes that “... weneed to publish a collection “Ancient motifs of the Great Steppe”- a
collection of significant works created for traditional Kazakh musical instruments: kobyz, dombyra, sybyzgy, saz-
syrnay etc. The folklore and melodies of the Great Steppe should acquire “a new breath” in a modern digital format”
[1, 4 p.]. Currently the main goal of the joint efforts of scholars in folklore studies (philology and art history) is to
collect the ancient motifs of the Kazakh people, determine their best variants in rites and customs, kuy for kobyz,
dombyra, sybyzgy and sazsyrnay, epic and song poetry, present selected patterns in musical notation, audio, video
materials and scientific comments in three languages (Kazakh, Russian and English) in digital format as relevant
intellectual products.

The proposed “steps”, which have a humanitarian focus, are significant at national and international scale. The
best patterns of musical heritage of the Kazakh people, first presented in digital format in the Anthology “Uly
dalanyk kone saryndary” (“Ancient Saryns of the Great Steppe”) with notation texts, adapted scientific comments in
three (Kazakh, Russian and English) languages (with online application), are in demand not only in educational and
pedagogical activities of the academic and teaching staff of various universities, in general publicity, but also in the
process of their popularization in the global space.
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Introduction. At present, in the context of globalization, the process of accumulation of published
ethnographic collections, scientific monographs is obvious, while the published materials are used
theoretically and practically. As a result of constant efforts of famous scholars and art history specialists,
who worked for many years at the M.O. Auezov Institute of Literature and Art, its rare foundation
represents a treasury of Kazakh (including musical) folklore. The collection of materials to the foundation
began approximately in 1932. At the same time, until 1955, the fixation and recording of music (and
accompanying information) was done directly from the performers. Since 1955, the preservation of the
heritage was provided by sound recording on tape. In addition, the field materials have been reflected in
musical ethnographic collections.

So, the following collections have been published - B.G. Erzakovich “Folk songs of Kazakhstan"
(1955) [2], Z. Zhanuzakova “Instrumental music of the Kazakh nation. Kuy for dombra, kobyz and
sybyzgy” (1964) [3], T. Bekhozhina“200 songs of the Kazakhs” (1967) [4], T. Mergaliyev “Domby-
rasazy”(1972) [5], A. Temirbekova “Kazakh folk songs”(1975) [6], B. Erzakovich, B. Karakulov,
Z. Kospakov “Kazakh musical folklore”(1982) [7], etc. For example, the collection of A. Temirbekova of
1975 “Kazakh folk songs” included materials of expeditions of 1958-1959. E. Rakhmadiyev, Z. Nazh-
medenov, S. Kuzembay, T. Bazarbayev and others participated in it.

In the 1980s, from the data on the trips of the Institute staff, we see that part of them were devoted to
the creative works of specific personalities. For example the collections published later aboutthe indivi-
duals: Sugir Aliyev — “Zhanadauirzhyrshysy” (1980) [8], Birzhansal - “Lailimshyrak” (1983) [9], Zhayau
Mussa - “Aksisa” (1985) [10], Abay Kunanbayev — “Aitymsalem, Kalamkas” (1986) [11], Akan sere —
“Manmanger” (1988) [12], Aset — “InzhuMarzhan” (1992) [13], Ukililbrai — “Gakku” (1995) [14], etc. At
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present, all these collections are still actively used in educational process in almost all educational
institutions of the Republic of Kazakhstan on subjects related to the national culture and music. However,
unfortunately, the fact that a lot of work has been done in preparing them for publication by the
researchers on folklore of the M.O. Auezov Institute of Literature and Art, remainsun known: nowhere
and nobody mentions it, and the next generations don’t know.

Methods. In this article a set of methods, including scientific and cognitive, scientific and educa-
tional, as well as those associated with musical and ethnographic activities and chronological systematics
of the material is used. In the implementation of the research, the attention is paid to the development of
scholars in philologywho wrote about the Kazakh worldview, mentality, life style, customs and art. In this
series, we should mention the names and valuable works of A.S. Pushkin, A. Baitursynov, M. Zhuma-
bayev, S. Seifullin, M. Auezov, S. Mukanov, Z. Akhmetov, S. Kirabayev, S. Kaskabassov, R. Berdibayev,
M. Myrzakhmetov, B. Uakhatov and many others.

In view ofdata processing for this article, the works of researchers who laid the scientific foundations
of the world level were taken into account. They are -B. Basilov [15], R. Brandle [16], A. Chekanovskaya
[17], D. Klabe [18], T. Levin [19], S. Merriam [20], and others. In addition, the research work of the
Hungarian scholar Janos Sipos, who collects Kazakh folk songs and published musical and ethnographic
work, was taken as a basis [21].

In studying the topic, the fundamental developments of Russian scientists are taken into account in
terms of generalization and systematization. We should mention, E. Gippius [22], E.M. von Hornbostel
[23], S. Shin [24], and others - their works can serve as the basis for the proposednew publication. From
this point of view, such approach, which reveals the lines of continuity of the epochs, starting from
antiquity, has not been implemented at the global level until today. Since the main idea of the undertaken
activities is fundamentally different from the existing ones, the support and funding from the State is
assumed.

Scientific novelty lies in the study of ideological and semantic content of the chosen concept, as well
as in the definition of genre-compositional specifics. It is important that in the artistic discourse the natio-
nal spiritual values are fixed, which reveal their content.

Study. The expedition records and numerous transcripts presented in the musical-ethnographic
collections by B. Erzakovich, Z. Kospakov, B.I. Karakulov, A.Z. Temirbekova, T. Mergaliyev, T. Bekho-
zhin, K. Zhuzbasov and others should be indicated as prerequisites for the development of this research
topic, as well as the collections "Kazakh musical folklore", "Kazakh folk instrumental music", published
as a result of the planned expeditions and trips of the staff of the M.O. Auezov Institute of Literature and
Art.

These collections include the works performed by unique performers, which are stored in the
Institute’s fund. So, in this regard, the question arises whether the skill of prominent artists is limited only
by musical notation and preservation in the recordings on tape recorders?

Cassette Expedition Who made a recording Performer Materials
ILA -74 | 1970, December, B.Karakulov, Aubakirov Bekbergen | Medical songs:
Kyzylorda region, Z.Zhanuzakova Born 1897 - baksy Bagsisarmi (1-10).
Syrdarya district, Keregeboyikerjilan.
collective farm October Shubar at sarini.
Kozbenbettifisarini
1LA-67 1965, August T. Bekkhozhina Alzhanov Aitybay - Ritual songs saryns:
Omsk Region, singer, performer Qulagin dombiranifi buraganda.
Moskalensky District Jastigt1 eske alayiq.
Buralip dnge salip.
Oynap,oynap,oynap qoy.

Eslamnifi qostaswi.
Rispaydiiijastayswgaketkeni.
Arman.

Qanatingarsiga da salmaydi.
Qurdasimisagazil.
JalgawYagsan.
Birnesesizgearnapjazdimxat.
Almaty.
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Currently, the novelty of the work lies in the study of the invaluable heritage in a new aspect and
presentation of the results as intellectual product, in which, notation patterns in digital format, deve-
lopment of audio and video materials and publishing a joint musical and ethnographic work-the Anthology
(with online application) in three languages — Kazakh, Russian and English. Unlike the first collections,
informative and educational comments should be given in three languages in a scientifically accessible
form, and in view of the wide coverage of academic publications — it is important to select the best works
of the spiritual heritage of Kazakhstan, for the first time in such format and present them to the world
community.

The message of N. Nazarbayev: “it is necessary to actively transfer archival data into digital format,
so that not only to accumulate them, but also make them available to all interested researchers and wide
publicity” [1, p. 4] — results at the revival of the heritage accumulated and preserved in the Institute’s rare
foundation, which allows to take a fresh look at the ancient motifs of the Kazakh people.

Ancient motifs -are also ancient times of national culture, which, in turn, in accordance with the
requirements of the life, have evolved over the centuries, developed in their own way, covering several
historical periods. These are the first folklore patterns, which reflected the basics of ritual, epic genres, as
well as folk music, which predetermined the relevance of lyrical songs, traditions of aytys, instrumental
music, which had a significant impact on the work of folk composers — sal, sere, akyns, kuishi. Therefore,
their place in the history of our cultural heritage is very firm and unique. From this point of view, the
words of E. Taylor (1832-1917), English scientist, cultural expert and ethnographer, are noteworthy, who
in his famous work “First Culture” emphasized: “different stages of culture, demonstrating its gradual
development, represent a legacy of the past century and play an important role in shaping the future” [25,
p-18].

To reveal its (ancient folklore) artistic and structural features, genesis, unique and regional features of
national music, to show the evolutionary development of genre and compositional types — is a complex
historical and theoretical issue in the study of traditional art.

The materials presented in the rare foundation of the Institute (7000 storage units) should be
systematized in a following way:

1. “The ancient saryns of the Great Steppe” (ritual motifs, folk songs and melodies of sal and sere).
The history of Kazakh customs, daily life and rituals dates back to the time when the Kazakh community
was just beginning its independent identity. Spiritual values which formed from this period spread orally
and reached our time. This section will be composed of wedding motifs — the songs “Toi Bastau”, “Jar-
Jar”, “Synsu”, “Aryz Olen”, especially “Betashar”, in funeral rite - songs “Estirtu”, “Joktau”, “Zhubatu”,
“Zar”, “Konil aytu”etc. In addition, variants of the models “Besik zhyry”, “Tusau kesu zhyry”, “Sana-
mak”, “Alip-bi”, “Zhumbak”, “Otirik olen”, which emerged in connection with children's folklore.

Folklore patterns that appeared in connection with celebration of Nauryz, Oraza ayt, Kurban ayt,
calendar songs “Badik”, “Kulyapsan”, which refer to certain traditions associated with ancient beliefs,
require new consideration. The future publication assumes conducting the coordinated works on regional
specifics of folk songs. At the same time, when classifying them, “simple songs” (“Kara olen”), lyrical
songs, historical songs, etc. should be taken into account to a certain extent.

Representatives of traditional art reached the XIX century with a high level of oral professional
composer creativity. During this period, it was also distinguished by original and individual style of the
poets and singers. In view of modern requirements, the songs of Birzhan sal, Akan sere, Abay, Shakarim,
Zhayau Mussa, Mukhit, Baluan Sholak, Aset, Madi Estay can be categorized as relevant and studied. At
present, the works by well-known Kazakh performers are presented, including: Estai Berkimbaev,
Zhambyl Zhabayev, Kenen Azerbayev, Issa Baizakov, Kosymzhan Babakov, Kuan Lekerov, Kalka Zhap-
sarbayev, Kurmanbek Zhandarbekov, Manarbek Yerzhanov, and others. Their voices are fixed in the
records of the Rare Foundation of the Institute.

Currently, the authors of Master’s and PhD thesis are interested in the creativity of these people, but
the inconvenience is that the applicant who is directed from the University, which issued a letter of
permission, also is unable to use these materials for listening. On the one hand, there is a shortage of
technical equipment which is produced in the last century, and on the other hand, the decks are outdated
and unsuitable for use. In this regard, and taking into account the capabilities of the new equipment, before
re-recording, it is necessary to do selection and work to achieve sound purity.
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2. “The Ancient Saryns of the Great Steppe” (folk kyu and motifs of famous kyuishi). The heritage of
the Kazakh nation is unique, its specificslies in music patterns for kobyz, dombyra, sybyzgy, sazsyrnay,
etc. There are legends and stories which are accompanied by these kyu. In this direction, it is foreseen to
undertake a careful selection of legends and musical versions of kuy into the collection of the selected
works. Regional kyu have developed in instrumental music on the basis of folk kuy. Author’s kuy testify
on the outstanding representatives of each region. These are Abay, Makhambet, Kurmangazy, Daulet-
kerey, Tattimbet, Ykylas, Esir, Kazangap, Sarymalay, Dina, Sugur-kyuyshi, who represent the unique
values of our nation.

3. “Ancient Saryns of the Great Steppe” (motifs of the epic and epic songs). Inthe Rare Foundation of
the M.O. Auezovinstitute of Literature and Art, the records of the motifs of the epic, dastans, zhyr, terme,
and wills that make up a special part of the spiritual heritage of the Kazakh people are preserved. Among
them there are variants of the epic “Alpamys” performed by Rakhmet Mazkhojaev and Sergazy Kalym-
betov, “Kobylandy batyr” performed by Sungat Kalybayev, “Kozy Korpesh - Bayan sulu” performed by
Shakir Abenov, which were recorded by the corresponding member of the NAS RK B.G. Erzakovich.
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The activities on systematizing and defining the performing versions of the heroic epic, lyrical epos,
social and dailylife epicby genre character of these epic works will be continued. At the same time, the
proposed system requires a search among the population of the existing patterns of the epic “Kyz Zhibek”,
which is part of the lyric epic, and “Ayman-Sholpan”, which is recognized as social-daily life. Therefore,
trips to certain regions of Kazakhstan have been planned.
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This work, carried out on the basis of N. Nazarbayev's idea “Ancient motives of the Great Steppe”,
undoubtedly, can further promote the authority of our State at global level, use the eternal heritage of our
nation in a modern format which is accessible to different generations.

Conclusion. The results of this work will be in demand in the educational process precisely in this
direction (on a national and international scale), since they have a general humanitarian focus. It is a well-
known fact that representatives of the intelligentsia will receive State support through the restoration of
Humanitarian Departments in the Universities of the country: “We need not only engineers and physi-
cians, but also educated people who are able to deeply understand modern period and the future”. Based
on this, the amount of work that is significant for several areas of humanitarian sphere is important for the
implementation and isoriented towards all genres of Kazakh traditional musical art. Folklore patterns and
notation texts presented in three languages, in Kazakh, Russian and English, available in digital format
and as a scientific-musical-ethnographic work — the Anthology (with online application) are relevant as
supplementary means to the publicity and current faculty of various educational institutions, including
specialized secondary and creative universities. The need to study them is obvious “in view of moder-
nization in the globalization era of “the national code” and “national culture” in traditional music, through
the identification of negative aspects, the designation of the advanced competitive achievements” [26,
p-171].

The impact of the expected results on the development of science and technology and the expected
social and economic effect are quite obvious. The national Anthology will be published based on the
results a scientific publication. The proposed collection will be digitized, open and accessible for active
use in public and social areas.

T. b. Fadyp6ekos’, A. K. Omaposa’, A. %K. Kazryranopa®

'O36ekcTan PecnyOnukachiHbIH MeMIICKETTIK KOHCEpPBATOPHUACH, TallkeHT, ©30eKCcTaH,
2K¥pMaHFa31)1 ateiHaarel Kazak ¥ nTThIK KoHcepBaTopusichl, AnMatsl, Kazakcran,
*M. Oye30B aThIHIaFb OIEOHET KOHE OHEP HHCTHTYTHI, AMaThl, Kazakcran

YJIBI IAJTAHBIH
KOHE CAPBIH/IAPBI

Annoranus. H. Hazap6aeBTeIH: «¥IBI HamaHBIH KETi KBIPBD» MaKaJlachIHAA aKHapaTTHIK KOJIay >KoHE Oip-
TIHZEI aTKApbUIATHIH iC-IIapagapablH MIHAETTEpl OeriienreH. by perre: «...Ka3akThIH KOOBI3, JOMOBIPA, ChIOBI3FHI,
ca3chIpHail )koHe 0acka [a JOCTYpili My3bIKaJIbIK aclanTapMEeH OpbIHJAyFa apHAJIFaH MaHBI3[bl TYBIHIBIIAP TONTA-
MachlH — «¥JIbl JalaHbIH KOHE capblHAApbD» OachIll LIBIFapy KaXkeT. YIIbl JajdaHbIH (QOJIBKIOPE! MEH oyeHAepi 3ama-
HayH uu¢pibK GopMaTTa «KaHa THIHBIC» anysl THic» [1, 4 6.] — neren.Kasipri yakpITTa, (ONBKIOPTaHYIIbI FaIbIM-
JapabiH ((GrI0JI0rTap MEH OHEPTAHYIIBLIAP )Y)KBIMIIBIK KYIIIMEH KOJIFa ajibIHFaH HETi3r1 MaKcaThl— Ka3aK XaJIKbIHBIH
KOHE CapbIHIApbIH JKUHAKTAI, 9JET-FYPBII KOHE TYPMBIC-CANIT SHJEPIHIH, KOObI3, JOMOBIPa, CHIOBI3FHI JKOHE Ca3-
CBIpHAH KYIJIepiHiH, 3110C jKoHE JKbIp MaKaMJIapbIHBIH, CaJl-CEpijep MEH JoyecKep KYHIIisiep TybIHIbUIAPbIHBIH Y3/IiK
HYCKAaChIH alKbIHJAI, TaHJaMajbl YITUICpAIHHOTAIBIK XKOHE ay/IM0 MaTepHalJapblH JKoHE YII Tiiie (Kasak, opbIC
JKOHE aFbUIIIBIH) FBUIBIMHU TYCIHIKTEMECIH >Ka3blll, 3UATKEPIIK OHIM peTiHe TU(PIBIK (opMaTTa IBIFapy.

Oprak IyMaHUTapiblK OarblTa TYKBIPBIMIAP MEH HOTIDKENEPIIH YITTHIK JKOHE XalbIKapalblK ayKbIMABLIBIK
MaHBI3bI PEKIe JIeN KbICKala TYHiHaeMi3. TYHFBI peT, Ka3aK XaJKbIHBIH TaHIaMabl My3BIKAJIBIK Mypachl « ¥ JIbl
JTAJTaHBIH KOHE CapBIHIAPBIH/IA» MY3BIKAJBIK YITUIEpI MEH HOTa MOTIHIEPI JKOHE YII TLIIE, SFHH Ka3aK, OpbIC )KOHE
aFBUIIIBIH TUIAEPIHIE FBUIBIMU TYCiHiKTeMeci IUGPIBIK (GopMaTTa YCHIHBUIBIN, apHAHBl OpTa JKOHE >KOFaphl OKY
OPBIHAAPBIHAQ, KOIIILTIK KayblM MEH apHalbl IIYFBUIIAHATHIH IPOGECCOpPIBIK KypaMFa KOMEKII Kypajbl peTiHae
KEHIHEH KoJAaHbpIaabl. EmiMi3aiH cant qocTypiH KaiTa >KaHFBIPTY MaKCaTBIHAA KYHAETIKTI TYPMBIC TIPIIUTIKTE K-
HE 3MSATKEPIIIK OHIM peTiH/Ie IeTeN K HApbIKKa YITTBIK JSCTYPAL ASPINTey MAaKCaThIHAA /1a CYpaHbICKA e OO0JIa/IbL.

Tyiiin ce3mep: capbiH, oH, Kyii, 3110C, (OJIBKIOP, TYPMBIC-CAIT, TICTYP.
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'TocynapcTBennas koucepatopus Pecry6muku Y36ekucran, TamkeHT, Y36eKkucran,
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*UncturyT nmurepatypsl 1 nekycersa uM. M. O. Ayszosa, Anvarsl, Kasaxcran

JIPEBHUE CAPBIHBI BEJIMKOM CTEIIN

Annotanusi. B nporpammuoii cratee «Cemb rpaneii Benukoii cremm» H. A. HazapbaeBa 0603Ha4YeHBI TIOpY-
YeHUsI, IPEAIOoIaraonife OCyIIecTBICHNE KOMIUIEKCa MEPOTIPUSATHH, HAIIPAaBJIEHHbBIX Ha NX WHPOPMaIMOHHYIO HOA-
JIEp)KKY ¥ IIO3TalHYyI0 peaju3anuio. B Hell moaYepKHyTO, YTO «...HY>KHO BBIITYCTHTh COOpPHHK «J[peBHHE MOTHBBI
Benukoii crenm» — KOJJIEKINIO 3HAYMMBIX [TPOU3BECHUH, CO3aHHBIX AUl TPAAUIIMOHHBIX Ka3aXCKUX MY3bIKAIbHBIX
WHCTPYMEHTOB: KOOBI3a, TOMOPBI, CHIOBI3THI, ca3chlpHas M Apyrux. Ponbkiiop n Menonun Benmukol crenn TOIKHBI
obpectu “HOBOE AbIXaHHE B COBpeMEeHHOM muppoBoM dopmare» [1, 4 c.]. [maBHas 1enp MpeInprUHAMAEMbIX B Ha-
cTosIIee BpeMs KOJJICKTHBHBIX YCHIIAN YUEHBIX-(OIBKIOPUCTOB ((PIIIOIOTOB M MCKYCCTBOBEAOB) — COOpaTh JPEB-
HHE MOTHBBI Ka3aXCKOTO Hapoja, ONPeIeInTh JydIlde MX BapHaHTHl B 00psgax W oOblHasx, KIOWIX AJ KOOBI3a,
JOMODEI, CHIOBI3TBI U CA3CHIPHAS, BIIOCA U MIECEHHOH I1033MH, NPENCTaBUTh U30paHHbBIe 00pas3ibl B HOTHOM 3alucH,
ayauo-, BUIeOMaTepualaXx M HayyHbIX KOMMEHTapusX Ha TPeX s3blkaxX (Ka3aXCKOM, PYCCKOM M aHIJIHHCKOM) B
QpoBoM (opMaTe KaK aKTyalbHYIO0 HHTEIUIEKTYIbHYIO IIPOAYKIIMIO.

AHOHCHpYEMBIE TOJIOKEHHS M Pe3yJIbTaThl, UMes OOIIeryMaHUTapHYI0 HAIpaBJIeHHOCTh, 3HAYMMBbI B HAIMO-
HaJIbHOM W MEeXIyHapoaHoM MaciuTtale. Jlydmne o0pa3ipl My3bIKIBHOTO HAacequsi Ka3aXCKOTo Hapo/a, BIIEpBbIE
IIpe/ICTaBIICHHBIE B «¥JIbI JaJlaHbIH KOHE capbiHaape» («/IpeBHue capbinbl Benukoil Cren») B nnppoBoM ¢opmare
C HOTHBIMHM TEKCTaMH, aJalTHPOBAHHBIMH HAayYHBIMM KOMMEHTAapHsMH Ha TpeX (Ka3axCKOM, pYCCKOM U
AHTJIMIICKOM) SI3BIKaX, BOCTPEOOBaHBI HE TOJIBKO B y4eOHO-00pa30BaTEFHON U MEAATOTHYECKON NEATEIHHOCTH TIPO-
(heccopcKo-TIpenoaaBaTeIbcKOro cocTaBa pa3HONpo(mIbHEIX BY30B, B mIMpOKNX Kpyrax oOIMIECTBEHHOCTH, HO U B
MpOLECcCe MX MOMYJISIPU3alui B MUPOBOM IIPOCTPAHCTBE.

KiroueBble cj10Ba: MOTHB, IIE€CHS, KIOH, 3110C, (GOIBKIIOP, 0OPSA, TpaAULIKSL.
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